








Dirixir unha película implica saír da túa soidade 
individual e adoptar un papel de control en armar un 
pequeno mundo. Faise unha película. Poslle un marco 
ao redor e segues adiante. E un día morres. Iso é todo 
o que hai.

The directing of a picture involves coming out of your 
individual loneliness and taking a controlling part in 
putting together a small world. A picture is made. You 
put a frame around it and move on. And one day you 
die. That is all there is to it.

John Huston

A súa alma desvaneceuse ao escoitar a neve caer a 
través do universo e caer, como o descenso do seu fin, 
sobre todos os vivos e os mortos.

His soul swooned as he heard the snow falling through 
the universe and falling, like the descent of their end, 
upon all the living and the dead.

James Joyce
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BENVIDA
WELCOME

Camiñar comporta incertezas. Cada paso é froito 
dunha decisión, dunha escolla, de infinidade de 
posibilidades. Non obstante, tras un paso ven outro 
e así vaise conformando o camiño: tan similar e 
diferente ao que trazan, con maior ou menor fortuna, 
os demais. Nós andamos, detivémonos, albiscamos 
posibles sendeiros, preguntamos e reformulamos 
o noso itinerario: iniciando así unha nova etapa na 
viaxe. E aquí estamos agora, procurando asento na 
antesala do inverno, como ilusionados portadores de 
presentes nestes días que xa preludian o Nadal.  
Novos Cinemas. Festival Internacional de Cinema de 
Pontevedra volta sobre as súas seminais pegadas –as 
da Edición Ø–, co obxecto de poñer neste mes de 
decembro o noso pequeno gran de area na crecente 
axenda cultural da cidade.

Porén, a Edición 03 de Novos Cinemas comezou 
xa meses atrás. A liña formativa que vimos 
desenvolvendo a través de #AULA, en estreita 
relación ca UVIGO e o Campus de Pontevedra, 
contou no pasado mes de abril ca presenza da 
artista visual María Cañas, que impartiu un inspirador 
taller sobre o apropiacionismo audiovisual, e co 
cineasta galego Eloy Enciso que no obradoiro “Un 
camiño posible” axudou ao estudantado universitario 
a achegarse á delgada liña que traza o cinema 
contemporáneo entre ficción e documental. Os 
froitos deste obradoiro serán, como cada edición, o 
acto que abra as actividades do festival. Sirva este 
xesto, para remarcar a importancia que outorgamos 
á formación ten no noso proxecto.  Tamén a #AULA 
+NOVOS tivo durante o pasado curso escolar 
continuidade a través das actividades da iniciativa 
Na Clase, e estrea agora unha ilusionante proposta 
que abrangue tanto a escolares de primaria –CinEd e 
Cinema en Curso– como de secundaria e bacharelato 
a través de encontros directos entre o estudantado 
pontevedrés e recoñecidos cineastas galegos. 

Walking is uncertain. Every step is the result of 
a decision, of a choice, of an infinite number of 
possibilities. However, each step is followed by 
another… and so, we make a way: a way that is, at the 
same time, very similar and very different from the 
ones that, with better or worse luck, others make for 
themselves. With our first edition, we started by taking 
a few humble steps. Since then, we have taken a few 
more steps, stopped, grasped other potential paths, 
then returned to our way with a new itinerary. And here 
we are looking for a seat again, this time at the gates 
of winter, full of hope like bearers of presents in these 
days preceding Christmas.

Novos Cinemas International Film Festival of 
Pontevedra goes back on its tracks to Edition Ø –
another December, another little big grain of sand that 
we want add to the rising cultural scene of our city. 

However, the truth is that Novos Cinemas 03 has 
been warming up its engines since months ago. 
Last April, within the framework of #AULA –the 
educational cinema-related program that we develop 
in collaboration with Universidade de Vigo and 
Campus de Pontevedra–, the well-known visual artist 
María Cañas gave an inspiring seminar on audiovisual 
appropriation, while the reputed Galician filmmaker 
Eloy Enciso directed Un camiño posible (A Possible 
Way) –a workshop that encouraged university students 
to approach the blurry borders between fiction and 
documentary filmmaking in contemporary cinema. 
As in previous years, the screening and discussion of 
the creations resulting from this workshop will be the 
opening event of our activity program. In the same 
way, our educational program for young learners 
#AULA +NOVOS has also been developed during 
the school year through the different initiatives of 
Na Clase –an educational proposal addressed to 
schoolchildren and secondary school students. This has 
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Xa durante os días do festival, a proposta formativa 
máis especializada virá da man do #LAB que busca 
afianzarse no panorama nacional como terreo de 
estudo para proxectos en fase de desenvolvemento, 
e cunha selección de encontros abertos ao 
público con docentes, programadores e cineastas 
emerxentes como Jaione Camborda ou Elías 
Siminani. Actividades que se completarán coa visita 
da prestixiosa cineasta lisboeta Teresa Villaverde, 
quen desde os anos noventa promoveu a renovación 
estética da cinematografía lusa,  ¡e protagoniza a 
retrospectiva internacional deste ano. 

Na parte máis visible do festival, os asistentes 
ao Teatro Principal poderán atopar nas seccións 
competitivas, Oficial e Latexos –que este ano 
aumenta o número de filmes a concurso e presenta 
un novo xurado da crítica–, a descuberta de catorce 
filmes e cineastas noveis chegados de todo o 
mundo –trece deles inéditos en Galicia, incluídas 
tres estreas nacionais– que falan con convicción 
da heteroxeneidade, a orixinalidade, a liberdade 
creativa e o compromiso estético dos novos cineastas 
contemporáneos, nunha suxerente oferta que 
encherá a cidade de cinema desde a mañá á noite. 
Aínda máis, redefínense tamén as noites do festival 
presentando desta volta unha rica oferta musical e 
establecendo vínculos cos músicos galegos da man 
do colectivo Galician Bizarre e as bandas locais a 
través da Sala Karma. 

Con todo, a terceira edición de Novos Cinemas 
xa é unha realidade. Ao longo destes seis días 
convidámosvos a gozar dunha programación 
artellada con mimo. Só nos resta agradecer á 
cidadanía, institucións e colaboradores, tanto 
públicos como privados, a súa atención e 
comprensión, o seu asesoramento e apoio a un 
proxecto cultural desta índole que sen eles non sería 
posible e que cremos tan necesario para a nosa 
cidade. Todo isto só ten sentido coa vosa presenza.  

Benvidos a Novos Cinemas 03, o festival é voso.

been possible thanks to our collaboration with CinEd 
and Cinema en Curso, which promote film literacy via 
the organization of film screenings and encounters 
with filmmakers.

Our educational offer during the festival, #LAB, 
includes a number of public sessions where the 
audience will be invited to participate in open 
discussions with professors, film programmers, and 
emergent filmmakers like Elías Siminiani and Jaione 
Camborda. These activities will be complemented with 
a masterclass by the prestigious Portuguese director 
Teresa Villaverde, the protagonist of our Retrospective 
section this year and one of the main promoters of the 
aesthetic renovation that took place in Portuguese 
cinema during the 1990s.

In our Official Selection and our section Latexos 
(Heartbeats) you will find an offer of fourteen films 
–thirteen of which are first releases in Galicia, three of 
them in Spain– by filmmakers from around the world. 
All the selected films are representative examples of 
the heterogeneity, creative freedom, and aesthetic 
commitment of the new generation of emergent 
creators. We have also revisited our night program 
#NOITES in collaboration with a new venue, Sala 
Karma, and the art collective Galizian Bizarre to 
organize a series of gigs and DJ sessions that will be 
the perfect complement to our film offer.

For the six days of the festival, we invite you to 
participate in the wide range of activities that we have 
thoroughly designed with all our care and passion. 
Novos Cinemas International Film Festival is only 
possible thanks to the generous support of our partner 
public and private institutions. We wish to express our 
gratitude to those organizations and individuals that 
have contributed to make this a reality. To you, film 
lovers: putting into place the kind of cultural project 
that Pontevedra deserves would not have been 
possible without you.

Welcome to Novos Cinemas 03. This is your festival.
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O cineasta de Simes (Pontevedra) Eloy Domínguez Serén, 
que este ano multiplica por tres a súa presenza no 
festival, –como membro do Xurado Oficial e autor do 
filme de clausura, Hamada–,  envíanos esta postal de 
Nadal desde Fauske, no Ártico noruegués, que nos serve 
de cabeceira e convite a que asistades ao festival. 

We wanted Eloy Domínguez Serén, a fellow talented 
filmmaker from Simes (Pontevedra) to be one of Novos 
Cinemas’ guests of honor this year. Eloy, who will be part 
of the Official Jury, is not only the author Hamada, the 
film chosen to close the festival, he also is the creator of 
this edition’s header –a Christmas card he sent us from 
Fauske, a Norwegian town by the Arctic Ocean.

// CABECEIRA
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Dous filmes que representan a esencia do 
espírito de Novos Cinemas. Dous autores que 
entenden e experimentan o cinema como 
extensión do cotián, que sen necesidade de 
grandes medios técnicos –un dende a súa 
propia casa, o outro emprendendo unha 
viaxe–, a golpe de intuición e perseveranza 
dan forma a pequenos-grandes traballos que 
logo percorren o mundo nos máis reputados 
festivais internacionais. Abrir e pechar.  Seis 
días para celebrar e compartir o cinema.

This year we present two films that are fully 
imbued with the true spirit of Novos Cinemas. 
Two films by two authors who understand 
and experience cinema as an extension 
of everyday life. Without mobilizing huge 
resources –one shot the film at home, the 
other simply went on a trip–, and just by 
relying on their intuition and perseverance, 
they gave birth to two little big projects that 
are now being shown at the most renowned 
international film festivals. One is our ticket to 
ride, the other takes us back home; the first 
and last stop of this six-day trip to celebrate, 
share, and enjoy cinema. 
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APERTURA & CLAUSURA
OPENING & CLOSING 

APUNTES PARA UNA PELÍCULA DE ATRACOS
HAMADA
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Avalon
Enrique Costa
+34 91 366 43 64
ecosta@avalon.me
www.avalon.me

APERTURA
OPENING

APUNTES PARA UNA PELÍCULA DE 
ATRACOS
Notes for a heist film | Apuntamentos para unha película de atracos
España | 2018 | 90’ | Cor 
Dirección/Direction: Elías León Siminiani. Guión/Script: Elías León Siminiani. 
Fotografía/Cinematography: Juan Barrero, Giuseppe Truppi. 
Montaxe/Editing: Cristóbal Fernández. Son/Sound: Vincentelli Chirimelly. 
Intérpretes/Cast: León Siminiani, El Robin Hood de Vallecas. Produción/
Production: Stefan Schmitz, María Zamora. Produtora/Production Company: 
Avalon PC, Tusitala Producciones Cinematográficas, Pandora Cinema.

Elías é un director de cinema que soñaba con facer unha película de atracos. Durante o verán de 
2013 le unha noticia sobre a detención de “O  Robin  Hood de Vallecas”, o líder de “a banda dos 
sumidoiros”. Sente entón que atopou a oportunidade para cumprir o seu soño. Mándalle unha carta 
ao cárcere onde cumpre condena. Contra todo prognóstico, Elías recibe resposta tres semanas 
despois. “O  Robin  Hood de Vallecas” acepta que Elías vaia a visitalo ao cárcere.

Elías is a film director whose dream was to 
make a heist movie. During the summer of 
2013 he reads an article about the arrest of 
“The Robin Hood of Vallecas”, leader of “the 
sewer gang”, making him feel as though he 
may have found the opportunity to make his 
dream come true. He writes to “Robin Hood” 
in the prison where he is serving his sentence. 
Against all odds, Elías receives a reply three 
weeks later. “Robin Hood” agrees to receiving 
a visit from him in prison.

FIC San Sebastián 2018  – Nuevos Directores 
Seminci 2018 – Cine Español 
Abycine 2018 – Premio Abycine Indie

11
Decembro
December

20.30 h. Teatro Principal
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Na obra de ficción de León Siminiani destacan 
as curtametraxes Dos más (2001), Premio do 
Público Versión Española, Archipélago (2003), 
finalista do Latino Filmmakers Showcase de 
Sundance Channel, e Ludoterapia (2007), 
mellor curto en Europa Cinema 2007; e na 
non ficción, os catro microdocumentales da 
serie Conceptos clave del mundo moderno, 
que se alzaron con máis de cen galardóns 
internacionais. En 2011 estreou unha nova 
curtametraxe de ficción titulada O premio, 
nomeada aos Goya 2012. Mapa, a súa 
primeira longametraxe, foi nomeada ao 
Mellor Documental nos Goya 2013.

Among the fiction work by León Siminiani 
are notably the short films Dos más 
(2001), Versión Española Audience Award, 
Archipiélago (2003), finalist at the Sundance 
Channel’s Latino Filmmakers Showcase, 
and Ludoterapia (2007), Best Short Film at 
Europa Cinema 2007; and in non-fiction, the 
four micro-documentaries in the Conceptos 
clave del mundo moderno series, which have 
harvested more than a hundred international 
awards. In 2011 he premiered a new fictional 
short entitled El premio, nominated for 
the Goyas in 2012. Mapa (Map), his first 
feature film, received a Best Documentary 
nomination for the Goyas in 2013.

APERTURA
OPENING

12
Decembro
December
10.00 h. a 12.00 h. 
Casa das Campás

ENCONTRO con ELÍAS SIMINIANI
Nun encontro aberto co público Elías León 
Siminiani debullará os detalles da realización 
de Apuntes para una película de atracos e 
como este traballo se relaciona cos íntimos 
procesos de creación do resto da súa obra. 
(Máis información en pag. 82)

In an open meeting with the audience, Elías 
León Siminiani will talk about the making 
of his project Apuntes para una película de 
atracos (Notes for a Robbery Movie) and how 
it relates with the intimate creation processes 
of his other films.
(See more details on page 82). 
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Deckert Distribution
Heino Deckert
heino@deckert-distribution.com
+49 341 2156638
deckert-distribution.com

HAMADA
Suecia, Noruega, Alemaña | 2018 | 88’ | Cor
Dirección/Direction: Eloy Domínguez Serén. Guión/Script: Eloy Domínguez 
Serén. Fotografía/Cinematography: Eloy Domínguez Serén. Montaxe/Editing: 
Ana Pfaff, Eloy Domínguez Serén. Música/Music: Kjetil Schander Luhr. 
Son/Sound: Thomas Jaeger, Ted Krotkiewski. Intérpretes/Cast: Tasalam 
Barahim, Bachir Mehdi Dehan, Hama Habadi, Lafdal Mohamed Salem 
Haimuda, Hafdala Hamadi, Boryana Ivanova. Produción/Production: Michael 
Krotkiewski, Kari-Anne Moe & Gudmundur Gunnarsson/Fuglene (NO), Heino 
Deckert/Ma.ja.de (DE). Produtora/Production Company: Swedish Film Institute, 
Norwegian Film Institute, SVT, DR, Aftenposten, Fritt Ord.

Con vitalidade, humor e situacións inesperadas, este filme amosa un retrato inusual dun grupo de 
mozos que viven nun campamento de refuxiados no medio do pedregoso deserto do Sahara.
Un campo minado e o segundo muro militar máis grande do mundo separa a estes amigos da súa 
terra natal da que só oíron falar nas historias dos seus pais.

With vitality, humor and unexpected 
situations, this film paints an unusual portrait 
of a group of young friends living in a refugee 
camp in the middle of the stony Saharan 
desert.
A minefield and the second largest military 
wall in the world separates this group of 
friends from their homeland that they have 
only heard about in their parent’s stories.

IDFA 2018 - World Premiere
FICX Festival Internacional de Cine de Gijón - Mejor Película Española y Mejor Director
Porto/Post/Doc 

16
Decembro
December

21.00 h. Teatro Principal

CLAUSURA
CLOSING
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CLAUSURA
CLOSING

Eloy Domínguez Serén (Simes, Galicia, 1985) 
estudou en Salamanca, Milán e Barcelona. 
Antes de debutar como cineasta traballou 
como crítico de cinema. En 2012 mudouse 
a Suecia onde realizou a súa curtametraxe 
Pettring, seguida de I Den Nya Himlen e Jet 
Lag, programadas no FID Marseille e Doc’s 
Kingdom entre outros festivais. A súa primeira 
longa No Cow On The Ice (2015) tivo a súa 
estrea en Visions du Réel e foi premiada en 
Toulouse, Filmadrid, Play-Doc, L’Alternativa ou 
Márgenes; mentres que os seus dous traballos 
máis recentes, Yellow Brick Road e Rust, 
estreáronse en Jihlava IDFF e FID Marseille 
respectivamente. No 2017 foi seleccionado 
para participar no Berlinale Talents. A súa 
segunda longa, Hamada (2018) ven de 
estrearse mundialmente no IDFA.

Domínguez Serén é o autor da Cabeceira 
desta edición de Novos Cinemas.

Eloy Domínguez Serén (Simes, Galicia 1985) 
studied in Salamanca, Milan and Barcelona 
and worked as a film critic before his 
debut in filmmaking. In 2012 he moved 
to Sweden, where he made his short film 
Pettring, followed by I Den Nya Himlen and 
Jet Lag, programmed at FID Marseille and  
Doc’s Kingdom, among other festivals. His 
first feature No Cow On The Ice (2015) was 
awarded in Toulouse, Filmadrid, Play-Doc, 
L’Alternativa, and Márgenes. His most recent 
works, Yellow Brick Road and Rust, have been 
premiered at Jihlava IDFF and FID Marseille. 
Serén was also selected to participate at the 
Berlinale Talents 2017. His second feature, 
Hamada (2018), had its world premiere at 
the IDFA.

Domínguez Serén is the author of the Header 
of this edition of Novos Cinemas.



Nesta terceira edición de Novos Cinemas 
a Sección Oficial presenta a que 
probablemente sexa a súa proposta máis 
ambiciosa ata o momento. Nove primeiras 
ou segundas longametraxes, case na súa 
totalidade inéditas en Galicia –tres delas 
estreas estatais absolutas–, que permiten 
albiscar unha exquisita panorámica en torno 
ás formas do cinema contemporáneo.

Dende a selva amazónica ás megalópoles 
chinesas pasando pola vella nova Europa 
ou os montes galegos, os filmes presentados 
interróganse polo pasado e polo futuro dos 
relatos e da(s) historia(s) convidándonos a 
percorrer o planeta a través da mirada dos 
cineastas máis prometedores.

The Official Selection this year is probably 
our most ambitious so far: nine films (all first 
or second works by the selected authors) that 
are, for the most part, premiered in Galicia for 
the first time, with three of them being a first 
release in Spain. Together, these nine films 
compose a rich panorama that takes us on an 
exquisite trip through the formal devices of 
contemporary cinema. 

From the Amazonian forest to the Chinese 
megalopolises, all throughout the old new 
Europe and the Galician mountains, the 
selected films act as open questions to the 
past and future of stories, of History and 
histories, and invite us to see the planet with 
the eyes of the most promising filmmakers. 



SECCIÓN OFICIAL
OFFICIAL SELECTION

CHUVA É CANTORIA NA ALDEIA DOS MORTOS
DRVO  / A ÁRVORE
FAIL TO APPEAR
JIAO QU DE NIAO
SOPHIA ANTIPOLIS
THE WORLD IS FULL OF SECRETS
TI IMAS NOC 
TRINTA LUMES
UN VIOLENT DÉSIR DE BONHEUR
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SECCIÓN OFICIAL
OFFICIAL SELECTION

Cannes 2018 – Un Certain Regard. Premio Especial do Xurado
Festival de Cine de Lima – Mellor Película e Mellor Fotografía
Viennale 2018

CHUVA É CANTORIA NA ALDEIA 
DOS MORTOS
The Dead and the Others | A choiva é canto na aldea dos mortos
Brasil, Portugal | 2018 | 114’ | Cor
Dirección/Direction: João Salaviza, Renée Nader Messora. 
Fotografía/Cinematography: Renée Nader Messora. Montaxe/Editing: João 
Salaviza, Renée Nader Messora, Edgar Feldman. Son/Sound: Pablo Lamar. 
Intérpretes/Cast: Henrique Ihjãc Krahô, Raene Kôtô Krahô. 
Produción/Production: Ricardo Alves Jr., Thiago Macêdo Correia, João 
Salaviza, Renée Nader Messora. Produtora/Production Company: Karõ Filmes, 
Entrefilmes (BR), Material Bruto (BR), Instituto do Cinema e do Audiovisual (PT).

Esta noite non hai espíritos nin serpes e o bosque que rodea o pobo está tranquilo. Ihjãc, de 15 anos, 
ten pesadelos desde que perdeu ao seu pai. É un indíxena krahô do norte de Brasil. Ihjãc camiña na 
entra na escuridade, o seu corpo suorento móvese con medo. Un canto afastado chega a través 
das palmeiras. A voz do seu pai chámao á fervenza: é hora de organizar os ritos funerarios para 
que o seu espírito poida partir á aldea dos mortos.

There are no spirits or snakes tonight and the 
forest around the village is quiet. Fifteen year 
old Ihjãc has nightmares since he lost his father. 
He is an indigenous Krahô from the north of 
Brazil. Ihjãc walks into darkness, his sweaty 
body moves with fright. A distant chant comes 
through the palm trees. His father’s voice calls 
him to the waterfall: it’s time to organize the 
funerary feast so the spirit can depart to the 
dead’s village.

Joao Salaviza (Lisboa, 1984) e Reneé Nader 
Messora (Sao Paulo, 1979) son graduados  
pola Universidad del Cine (Buenos Aires). 
As curtametraxes de Salaviza, Arena, 
Rafa e Cerro Negro foron premiadas nos 
festivais de Cannes ou Berlin; a súa primeira 
longametraxe, Montanha (2015), estreouse 
na Semana da Crítica do Festival de Venecia. 
Nader, é  asistente de dirección en Brasil, 
Arxentina e Portugal. Desde 2009 traballa 
coa comunidade indíxena Krahô centrándose 
no uso do cinema como ferramenta para a 
autodeterminación e o fortalecemento da 
identidade cultural.
 
Joao Salaviza (Lisbon, 1984) and Reneé Nader 
Messora (Sao Paulo, 1979) graduated from 
Universidad del Cine (Buenos Aires). Salaviza’s 
trilogy of short films (Arena, Rafa and Cerro 
Negro) was awarded at Cannes and Berlin, 
and his feature debut Montanha (2015) was 
premiered at the Venice Film Festival (Critics’ 
Week). Nader has worked as an assistant 
director in Brazil, Argentina, and Portugal. In 
2009 she met the Krahô indigenous people. 
Since then, she has been working with the 
community, focusing on the use of cinema 
as a tool for self-determination and the 
reinforcement of cultural identity.

Luxbox
festivals@luxboxfilms.com
www.luxboxfilms.com

ESTREA EN GALICIA

14
Decembro
December
19.00 h. Teatro Principal
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Berlinale 2018 – World Premiere
IndieLisboa 2018  – Mellor Director da Competición Nacional
Lima Independiente  2018 –  Competición Internacional. Mellor Longametraxe de Ficción

DRVO / A ÁRVORE
Drvo/The Tree | A árbore
Portugal | 2018 | 104’ | Cor 
Dirección/Direction: André Gil Mata. Guión/Script: André Gil Mata. 
Fotografía/Cinematography: João Ribeiro. Montaxe/Editing: Tomás Baltazar. 
Son/Sound: Antonio Pedro Figueiredo. Intérpretes/Cast: Petar Fradelić, Filip 
Živanović, Sanja Vrzić. Produción/Production: Adela Galesic, Diogo Pereira, 
Branko Djokic, Beatriz Jarmela, Kate Saragaço Gomes, José Rito. 
Produtora/Production Company: C.R.I.M.

Un home, un neno, dúas guerras, un río, unha árbore.
Un home e un neno atópanse na beira do río, comparten os mesmos recordos e un segredo. Atopan 
mutuamente a serenidade, o silencio e o tempo que perderon no fluir da auga do río.

A man, a child, two wars, a river, a tree.
A man and a child meet on a river bank, 
sharing the same memory and a secret. 
Together, they are finally able to find the 
serenity, the silence, and the time they lost in 
the flowing waters of the river.

André Gil Mata (São João dá Madeira, 
Portugal, 1978) é graduado en dirección 
cinematográfica pola ESTC (Lisboa) e DLA 
pola film.factory (Saraievo). Traballou  en 
fotografía, teatro e como programador de 
cinema. Fundou o estudo independente 
Átomo47 e a produtora ‘Bando  à Parte’. 
Dirixiu as curtametraxes Arca de Áuga 
(2009), Casa (2010), O Coveiro (2012), Num 
Globo de Neve (2017), todoas elas premiadas 
en numerosos festivais internacionais. How I 
Fell in Love with Eva Ras (2016), a súa primeira 
longa de ficción, estreouse no FidMarseille e 
mostrouse en festivais como a Viennale, Mar 
del Prata, Rotterdam IFF ou Jeonju. 

André Gil Mata (São João dá Madeira, 
Portugal, 1978) has a degree in film direction 
at ESTC (Lisbon) and his DLA at film.factory 
(Sarajevo). He worked in photography, 
theatre and as a film curator. He founded 
the LabStudio Átomo47 and the production 
company ‘Bando à Parte’. 
He has directed the short-films Water Ark 
(2009), House (2010), The Gravedigger (2013), 
In a Snow Globe (2017), all of them awarded at 
many international film festivals. How I Fell in 
Love with Eva Ras (2016), his first feature film, 
was premiered at FidMarseille and was shown 
in numerous film festivals, such as Viennale, 
Mar del Plata, Rotterdam IFF or Jeonju.

C.R.I.M.
crimfestivals@gmail.com
www.crim-productions.com
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Vancouver International Film Festival 2017 – World Premiere
Cinéma du Réel 2018
BAFICI  2018

FAIL TO APPEAR
Fail to Appear | Non comparecer
Canada | 2017 | 70’ | Cor 
Dirección/Direction: Antoine Bourges. Guión/Script: Antoine Bourges. 
Fotografía/Cinematography: Nikolay Michaylov. Montaxe/Editing: Antoine 
Bourges, Ajla Odobasic. Son/Sound: Alex Hennessey, James Lazarenko. 
Intérpretes/Cast: Deragh Campbell, Nathan Roder, Shawn Collins, Michelle 
Tiffin, Mohammed Ahmed. Produción/Production: Antoine Bourges, Karen 
Harnisch, Daniel Montgomery. Produtora/Production Company: Antoine 
Bourges Films.

Isolda, unha xoven asistente social dun empobrecido barrio de Toronto, fórmase mentras axuda 
a persoas en risco de exclusión social. Cando se fai cargo do caso de Eric, un home acusado de 
cometer un pequeno delito, Isolda descobre o funcionamento do sistema legal ao tempo que é 
testemuña na súa vista oral. A medida que coñece a Eric, Isolda esfórzase por conectar con el.

Isolde, a young caseworker in a low-income 
neighbourhood of Toronto, trains for her 
job: helping people in need while following 
protocols. When she takes on the case of 
Eric, a man held in custody for a small crime, 
Isolde begins to navigate the mental health 
legal system and witnesses his court hearing. 
As she gets closer to him, her sympathy for 
Eric develops but she struggles to make a 
connection.

Antoine  Bourges é un cineasta parisiense 
que reside en Toronto. As súas curtametraxes  
Woman on waiting (2010), William in white  
shirt (2015) e a súa mediometraxe East  
Hastings pharmacy (2012), proxectáronse 
en festivais de América do Norte e Europa, 
como o Festival de Toronto, SXSW,  Berlinale 
ou a Viennale. Fail to appear é a súa primeira 
longametraxe.

Antoine Bourges is a Toronto-based 
filmmaker originating from Paris, France. His 
shorts Woman on waiting (2010) and William 
in white shirt (2015), along with his mid-length 
film East Hastings pharmacy (2012), have 
screened in festivals across North America 
and Europe including the Berlinale, SXSW, 
Viennale and TIFF. Fail to Appear is his first 
narrative feature.

Antoine Bourges Films
339 Gladstone Ave, Unit 4
Toronto, ON M6H 3H5
p. 416-906-0470
antoine.bourges@gmail.com
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Locarno 2018 – Cineasti del Presente
Xining First Film Festival – Premio ao Mellor Filme de Ficción
BFI London Film Festival – Sección DARE

JIAO QU DE NIAO 
Suburban Birds | Paxaros do suburbio
China | 2018 | 118’ | Cor
Dirección/Direction: Qui Sheng. Guión/Script: Qui Sheng. 
Fotografía/Cinematography: Xu Ranjun. Montaxe/Editing: Jin Di, 
Ching-Song Liao. Música/Music: Xiaohe. Son/Sound: Kun Lou, Duu-Chih 
Tu, Shu-yao Wu. Intérpretes/Cast: Zihan Gong, Lu Huang, Mason Lee. 
Produción/Production: Zhaowei Zhang, Chen Jingsu, Patrick Mao Huang. 
Produtora/Production Company: Chan Films.

Unha área suburbana sofre varios afundimentos de terra. Para investigar as causas, as 
autoridades envían a un equipo de enxeñeiros, entre os que se atopa  Hao. Tras días de 
vagabundaxe e investigación transportando o seu pesado equipo, Hao entra nunha escola de 
primaria e atopa un diario que relata a historia dun neno que se separa dos seus mellores amigos. 
Mentres a investigación segue o seu curso, Hao descobre que o diario pode conter profecías 
acerca da súa propia vida.

Some ground subsidence has occurred in 
a suburban area and a team of engineers, 
including Hao, is dispatched to investigate 
the cause. After days of wandering around 
in the empty suburb looking for answers 
and carrying his heavy gear, Hao walks 
into a primary school where he finds a 
diary chronicling the story of a boy and the 
separation of what seems to be an intimate 
group. As the investigation keeps going, 
Hao discovers that this diary might contain 
prophecies about his own life.

Qiu Sheng naceu en Hangzhou, China. 
Licenciouse en enxeñería Biomédica 
en Tsinghua e cursou Belas Artes na 
especialidade de cinema na Hong Kong 
Baptist University. Aspirando a descubrir novas 
formas de facer cinema, os seus traballos, 
como Winterstare (2014) e Golfville (2015), 
gañaron premios no Festival de Cinema 
Independente de China ou no Premiere Plans 
d’ Angers entre outros. Actualmente, Sheng 
forma parte da Golden Horse Film Academy 
e do FIRST International Film Festival Training 
Camp.

Qiu Sheng was born in Hangzhou, China. He 
earned a Bachelor degree of Bio medical 
Engineering in Tsinghua before getting an 
MFA degree of film at Hong Kong Baptist 
University. He is aspired to discover new ways 
of filmmaking. His works like Winterstare (2014)  
and Golfville (2015) have won awards at China 
Independent Film Festival or Premiere Plans 
d’Angers. Sheng has enrolled in Golden Horse 
Film Academy and FIRST International Film 
Festival Training Camp.

Luxbox
festivals@luxboxfilms.com
www.luxboxfilms.com
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Locarno 2018 – Cineasti del Presente
FIC San Sebastián 2018 – Zabaltegi Tabakalera
Viennale 2018 – Sección Oficial

SOPHIA ANTIPOLIS
Sophia Antipolis
Francia | 2018 | 98’ | Cor
Dirección/Direction: Virgil Vernier. Guión/Script: Virgil Vernier. 
Fotografía/Cinematography: Simon Roca, Tom Harari. Montaxe/Editing: 
Charlotte Cherici. Música/Music: James Ferarro. Son/Sound: Jean Collot, 
Olivier Vieillefond, Simon Apostolou. Intérpretes/Cast: Dewi Kunetz, 
Sandra Poitoux, Hugues Njiba-Mukuna, Bruck, Lilith Grasmug. 
Produción/Production: Amaury Ovise, Jean-Christophe Reymond. 
Produtora/Production Company: Kazak Productions.

Sophia Antipolis: unha tecnópolis na Riviera francesa, un lugar onde os soños deberían facerse 
realidade. Pero o medo e a desesperación axexan baixo a superficie. Baixo un sol enganoso, cinco 
vidas trazan a inquietante historia dunha moza: Sophia.

Sophia Antipolis: a technopole on the French 
Riviera, a place where dreams should come 
true. But fear and despair lurk beneath the 
surface. Under a deceitful sun, five lives map 
out the haunting story of a young woman: 
Sophia.

Nacido en Paris en 1976, Virgil Vernier dirixe 
películas que combinan ficción, documental 
e mitoloxía. As súas primeiras curtametraxes,  
Karine (2001), L’Oiseau d’Or (2004) e 
Chroniques de 2005 (2004), céntranse en 
mozos de París e os seus barrios periféricos. 
Os seus seguintes traballos Thermidor (2009), 
Pandore (2010), Orléans (2012) e Andorre 
(2013) foron proxectados en numerosos 
festivais internacionais. Mercuriales (2014), a 
súa primeira longametraxe, foi seleccionada 
polo programa ACID de Cannes en 2015.

Born in Paris in 1976, Virgil Vernier has directed 
a wide variety of films combining fiction, 
documentary and mythology. His first short 
films Karine (2001), L’Oiseau d’Or (2004) and 
Chroniques de 2005 (2004) talked about 
young people in Paris and its suburbs. His 
following works, such as Thermidor (2009), 
Pandore (2010), Orléans (2012) and Andorre 
(2013), were selected in many Film Festivals 
around the world. His first feature film, 
Mercuriales (2014), was selected in Cannes 
Film Festival (ACID). 

MK2
intlfest@mk2.com
mk2films.com

ESTREA EN GALICIA

13
Decembro
December
19.00 h. Teatro Principal



29

Entrevues Belfort Festival International du Film 2018 – World Premiere

THE WORLD IS FULL OF SECRETS
El mundo está lleno de secretos | O mundo está cheo de segredos
USA | 2018 | 75’ | Cor 
Dirección/Direction: Graham Swon. Guión/Script: Graham Swon. 
Fotografía/Cinematography: Bart Cortright. Montaxe/Editing: Graham Swon. 
Música/Music: Rae Swon. Son/Sound: Nick Bohun, Matt Leibowitz. 
Intérpretes/Cast: Elena Burger, Dennise Gregory, Ayla Guttman, 
Alexa Shae Niziak, Violet Piper, Samuel Shapiro, Peggy Steffans (voz over). 
Produción/Production: Bart Cortright, Lio Sigerson, Graham Swon.

Unha voz de muller lembra un feito terrible do seu pasado: nunha noite de verán de 1996, cinco 
adolescentes reúnense nunha casa dun barrio residencial. Sen adultos preto e para matar o tempo, 
comezan a narrar terroríficas historias. Este feito desencadea unha morbosa competición entre 
elas. A noite vólvese máis escura e o  xogo máis serio, o seu mundo de ficción consúmese pola 
realidade neste febril Decameron en miniatura.

An old woman’s voice recalls a terrible event 
from her distant past: on a summer night in 
1996, five teenage girls meet in a suburban 
house, absent of parental supervision. To pass 
the time, they begin to tell morbid stories of 
the world outside, trying to best one another 
in a grim competition. As the night becomes 
darker and their play becomes more serious, 
their world of fiction is consumed by reality in 
this feverish Decameron-in-miniature.

Graham Swon (California, 1987) é un cineasta, 
produtor e distribuidor estadounidense. Swon 
fixo películas con Matías Piñeiro, Ted Fendt e 
Ricky D’Ambrose, entre outros. Actualmente 
traballa como Director de Vendas para  Kino  
Lorber. Ten unha dobre titulación en teatro e 
filosofía pola Universidade Carnegie  Mellon  
University. The World is Full of Secrets  é a súa 
primeira longametraxe.

Graham Swon (1987, Oxnard, CA) is an 
American filmmaker, producer and distributor. 
Swon has made films with Matías Piñeiro, 
Ted Fendt, and Ricky D’Ambrose, among 
others. He currently works as the Director of 
Theatrical Sales for Kino Lorber. He holds a 
dual degree in Theatre and Philosophy from 
Carnegie Mellon University. The World is Full 
of Secrets is his first feature film.

Graham Swon
Ravenser Odd, LLC
graham.swon@gmail.com
+1 (917) 930-0852   

ESTREA EN ESPAÑA

14
Decembro
December
21.30 h. Teatro Principal



30

SECCIÓN OFICIAL
OFFICIAL SELECTION

Venecia 2018 – Semana Internacional da Crítica
Festival de Cine Europeo de Sevilla 2018 - Las Nuevas Olas

TI IMAS NOC
You Have the Night | Tes a noite
Montenegro, Serbia, Qatar | 2018 | 82’ | Cor
Dirección/Direction: Ivan Salatić. Guión/Script: Ivan Salatić. 
Fotografía/Cinematography: Ivan Markovic. Montaxe/Editing: Jelena Maksimovic. 
Son/Sound: Jakov Munizaba. Intérpretes/Cast: Ivana Vuković, Momo Pićurić, 
Nikola Stojanović, Luka Petrone, Jasna Djuričić. Produción/Production: Jelena 
Angelovski, Dusan Kasalica, Stefan Ivancic. Produtora/Production Company: 
Meander Film, Non-Aligned Films.

Tras deixar o barco no que traballa, Sanja síntese varada, non ten onde ir, salvo a casa. O estaleiro 
está en quebra e deixou a numerosos obreiros sen traballo. Os barcos, cubertos con lonas, invaden 
a paisaxe agardando días mellores. Achégase unha tormenta; pérdese unha vida. Luka agarda a 
noite no bosque. A noite na que todo pode cambiar.

After leaving the ship on which she works, 
Sanja finds herself stranded, with nowhere 
to go but home. The shipyard has filed for 
bankruptcy, leaving many workers out of 
work. Boats covered with tarpaulin are 
scattered around the landscape, set aside for 
better days. A storm comes; one life is lost. 
Luka is waiting for the night in the woods. The 
night when everything could change.

Ivan Salatić naceu en Dubrovnik en 1982 e 
criouse en Herceg Novi. Súas curtametraxes, 
nas que combina documental e ficción, 
exhibíronse en numerosos festivais 
internacionais, incluíndo o Festival de Cinema 
de Venecia, onde Backyards estreouse en 
2015. Cursou   estudos cinematográficos na 
HFBK de Hamburgo. You Have the Night é a 
súa primeira longametraxe.

Ivan Salatić was born in Dubrovnik in 1982 
and grew up in Herceg Novi. His short films, in 
which he combines documentary and fiction, 
have been presented at many international 
festivals, including Venice Film Festival, 
where Backyards premiered in 2015. He has 
completed Master Film Studies at the HFBK 
in Hamburg. You Have the Night is his first 
feature-length film.

Pascale Ramonda
+33 6 62 01 32 41
pascale@pascaleramoda.com
www.pascaleramonda.com
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Berlinale 2018 – Panorama – World Premiere
Festival de Málaga 2018 – Zonazine
D’A Barcelona 2018  – Premio da Crítica

TRINTA LUMES
Thirty souls | Treinta almas
España | 2018 | 80’ | Cor
Dirección/Direction: Diana Toucedo. Guión/Script: Diana Toucedo. 
Fotografía/Cinematography: Lara Vilanova. Montaxe/Editing: Ana Pfaff, 
Diana Toucedo. Música/Music: Sergio Moure de Oteyza. Son/Sound: Oriol 
Gallart. Intérpretes/Cast: Alba Arias, Samuel Vilariño. 
Produción/Production: Cristina Bodelón. Produtora/Production Company: 
Lasoga Films, Dianatoucedo Films.
Alba ten doce anos e desexa descubrir o descoñecido, o misterioso e o fascinante da morte. Co seu 
mellor amigo Samuel entra en casas abandonadas, percorre pobos destruídos e penetra no interior 
dunhas montañas que agochan un mundo paralelo. Unha viaxe que parte da inocencia para 
descubrir o misterio da loita entre a vida e a morte.

Alba is twelve years old and wants to discover 
the mysterious, fascinating and unknown 
reality of death. With her best friend Samuel, 
she enters abandoned houses, travels through 
forgotten villages and explores remote 
mountains that hide another parallel world. 
Hers is a journey to reveal the unexplainable 
conflict between the living and the dead.

Montadora e realizadora residente en 
Barcelona, onde desenvolve os seus 
proxectos e exerce como docente (ESCAC, 
UAB), Diana Toucedo (Redondela, 1982) editou, 
entre outras, as longametraxes La noche que 
no acaba (Isaki Lacuesta, 2010) e O quinto 
evanxeo de Gaspar Hauser (Alberto Gracia, 
2013). As súas curtametraxes documentais 
e experimentais foron exhibíronse en 
numerosos festivais de cinema e centros 
de arte. En 2015 dirixiu a longametraxe 
documental En todas as mans. O seu debut 
na longametraxe de ficción, Trinta Lumes, 
estreouse na sección Panorama da Berlinale 
2018.

Galician editor and filmmaker, Diana Toucedo 
(Redondela, 1982) lives in Barcelona,   where she 
develops her projects and works as a teacher 
(ESCAC, UAB). She has edited, among others, 
the feature films La noche que no acaba 
(Isaki Lacuesta, 2010) and The Fifth Gospel of 
Gaspar Hauser (O quinto evanxeo de Gaspar 
Hauser. Alberto Gracia, 2013). Her short films 
have been screened at numerous film festivals 
and art centers. In 2015 she directed the 
documentary feature En todas as mans. His 
debut feature film, Trinta Lumes (Thirty Souls), 
was premiered at the Berlinale 2018.The Open Reel

Cosimo Santoro 
cs@theopenreel.com
www.theopenreel.com

MadAvenue
Eva Herrero
+34 649 70 68 07
eva@madavenue.es
www.madavenue.es
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Cannes 2018 – ACID
Festival de Cine de Hamburgo 2018
Festival de Cine Europeo de Sevilla 2018 – Revoluciones Permanentes – Premio FIPRESCI

UN VIOLENT DÉSIR DE BONHEUR
A Violent Desire For Joy  |  Un violento desexo de ledicia
Francia | 2018 | 75’| Cor
Dirección/Direction: Clément Schneider. Guión/Script: Clément Schneider, 
Chloé Chevalier Vernier. Fotografía/Cinematography: Manuel Bolaños. 
Montaxe/Editing: Anna Brunstein. Música/Music: Joaquim Pavy. 
Son/Sound: Elton Rabineau, Florent Castellani, Maxime Roy. 
Intérpretes/Cast: Quentin Dolmaire, Grace Seri, Francis Leplay, Franc Bruneau, 
Vincent Cardona. Produción/Production: Alice Bégon, Clément Schneider. 
Produtora/Production Company: Les Films d’Argile.

1792. Illado nas montañas e lonxe do epicentro da Revolución Francesa, o mosteiro de Gabriel, un 
xoven monxe, é requisado e convertido en cuartel polas tropas revolucionarias e a silenciosa muller 
que os acompaña, Marianne. As novas ideas, que afloran na forzada cohabitación entre monxes e 
soldados, non o deixarán indiferente.

1792. Isolated in the mountains, far from 
the epicentre of the French Revolution, 
the monastery of young monk Gabriel is 
requisitioned to serve as barracks by the 
revolutionary troops and the silent young 
woman who accompanies them. The new 
ideas Gabriel discovers through the forced 
cohabitation between monks and soldiers 
don’t leave him indifferent.

Clément  Schneider estudou cinema na 
Fémis (Escola Nacional de Cinematografía), 
onde se  graduou en 2013. Desde esa data 
dirixiu varias curtametraxes. Actualmente 
desenvolve varios proxectos de longametraxe 
e escrebe a súa tese de doutoramento: 
«Utopía e cinema: espazo, tempo, ficcións».

Clément Schneider studied filmmaking at La 
Fémis (National French Film School) where he 
graduated in 2013. He directed several shorts 
since. Today, he develops several feature-
films projects and also works on a Phd-thesis : 
«Utopia and cinema: space, time, fictions».

SHELLAC
Félicie Roger
felicie@shellac-altern.org
+33 9 70 46 72 73
www.shellac-altern.org
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Baixo a invocación do legado de Chris 
Marker –que lembraba en Sans Soleil a Sei 
Shônagon e aquelas cousas «que fan latexar 
rápido o corazón»–, Latexos afiánzase dentro 
da programación de Novos Cinemas como 
o espazo idóneo para o encontro entre o 
público e os autores máis novos. 

Cinco filmes inéditos en Galicia que xorden 
da tenacidade do íntimo e dunha consciente 
e non limitadora precariedade de medios. 
Propostas que revelan á xóvenes cineastas 
dialogando aberta e humildemente cos seus 
mestres –Bresson, Morrisey ou Pasolini–,que 
constatan o irrefrenable impulso de ambos 
de ollar  o máis próximo para tratar de 
comprender mellor o mundo.

Ademais, nesta edición, Latexos estrea un 
xurado propio e premio da crítica.

In his film Sans soleil Chris Marker evokes 
Japanese tenth-century writer Sei Shōnagon 
and her legendary Pillow Book –a book of 
musings and observations of everyday life 
that she recorded during her time as a court 
lady to the Empress. One of her most well-
known lists is dedicated to things “that make 
the heart grow fonder”. Latexos (Heartbeats) 
has grown to be an established section of 
Novos Cinemas devoted to build bridges 
between the audience and the youngest 
promising filmmakers. 

This year, Latexos includes a selection 
of five films –all of them first releases in 
Galicia– that result from intimate tenacity, 
determination, and a conscious (yet never 
limiting) lack of resources. Five proposals 
with which the young authors dialogue with 
their masters –Bresson, Morrisey, Pasolini. Like 
them, they become careful observers of their 
closest surroundings in their quest of a better 
understanding of the world. 

Also, in this third edition there will be a 
Latexos section jury, in charge of delivering 
our brand new Critics Award. 



LATEXOS
HEARTBEATS

<3
EL SILENCIO ES UN CUERPO QUE CAE
LA MUERTE DEL MAESTRO
LETTERS TO PAUL MORRISEY
YOUNG & BEAUTIFUL
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LATEXOS
HEARTBEATS

DOK Leipzig 2018 – World Premiere
Festival de Cine Europeo de Sevilla 2018 – Revoluciones Permanentes
L’Alternativa – Panorama

<3
España | 2018 | 65’ | Cor 
Dirección/Direction: María Antón Cabot. Guión/Script: Marina Maesso Mora-
tilla. Fotografía/Cinematography: Ana Catalá. Montaxe/Editing: María Antón 
Cabot. Son/Sound: Daniel Rincón. Produción/Production: Carlos Pardo Ros. 
Produtora/Production Company: DVEIN Films.

Os parques de Madrid no verán énchense de coxas, e de brazos, e de embigos porque fai moita 
calor e a roupa sobra. Ou se cadra non é só por iso. Lonxe do asfalto, nesas zonas frondosas, a 
natureza estala. Alí xérase un ecosistema de redes que conecta o paseo dos mozos en ebulición co 
das outras persoas que por aí vibran. 

In summer the parks are full of thighs, arms 
and navels because it’s very hot and clothes 
are too much. Or maybe that’s not all. Far 
from the asphalt, in those leafy areas, nature 
explodes. There, an ecosystem of webs is 
generated that connects the boiling young 
people’s walk with that of the other people 
that vibrate there.

María Antón Cabot é unha realizadora  e 
montadora que traballa en cinema e publici-
dade. En 2009 funda o colectivo de investi-
gación e prácticas audiovisuais Lacasinegra 
baseado na experimentación cos novos 
formatos da imaxe. Os seus traballos exhi-
bíronse no CCCB (Barcelona) ou na Mostra de 
Arte Contemporánea de Xenebra. En 2013 
realizan a súa primeira longametraxe, Pas à 
Genève. Como editora traballou en Una vez 
fuimos salvajes (2016) que gañou  o premio 
NUMAX da Sección Latexos na pasada edi-
ción de Novos Cinemas. Actualmente desen-
volve o seu novo proxecto en Elías Querejeta 
Zine Eskola.
 
María Antón Cabot is a filmmaker and editor 
who works in publicity and cinema. In 2009 
establishes the film collective Lacasinegra 
that works on the experimentation with 
new visual formats and devices. Her works 
have been shown in CCCB (Barcelona), the 
Contemporary Art Show of Geneva. In 2013 
she directs, with Lacasinegra, the film, Pas à 
Genève. As an editor, she worked on Una vez 
fuimos salvajes (Once We Were Wild, 2016), 
which won the NUMAX award from the Late-
xos section in the last edition of Novos Cine-
mas. She is developing her new feature film 
documentary at Elías Querejeta Zine Eskola.

DVEIN Films
Carlos Pardo Ros
carlos@dvein.com
www.deveinfilms.com
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BAFICI 2018 – Competición Derechos Humanos – Mención Especial
FICIC Festival de Cine Independiente de Cosquín 2018  – Mellor Longametraxe
L´Alternativa  – Mellor Película

Kino Rebelde
María Vera
vera@kinorebelde.com 
www.kinorebelde.com  

ESTREA EN GALICIA

EL SILENCIO ES UN CUERPO QUE CAE
The Silent Is a Falling Body | O silencio é un corpo que cae 
Argentina | 2018 | 72’ | Cor
Dirección/Direction: Agustina Comedi. Guión/Script: Agustina Comedi. 
Fotografía/Cinematography: Agustina Comedi, Ezequiel Salinas, 
Benjamín Ellenberger. Montaxe/Editing: Valeria Racioppi. 
Son/Sound: Guido Deniro. Música/Music: Virus. Intérpretes/Cast: 
Jaime Comedi, Agustina Comedi, Susana Palomas. Produción/Production: 
Juan Maristany. Produtora/Production Company: El Calefón.                       

Jaime filmouno todo, mesmo a súa propia morte. Del, á súa filla quedáronlle centos de horas de 
vídeos caseiros e unhas cantas incertezas. Porque, como moitas persoas da súa xeración, Jaime 
viviu na clandestinidade. El, quizais, dobremente. As imaxes que Jaime filmou resignifícanse para 
dar lugar a preguntas sobre o desexo, a sexualidade, a liberdade e a familia.

Jaime recorded everything, even his own 
death. From him, her daughter received more 
than one hundred hours of homevideos and 
many uncertainties. Because as many people 
of his generation, Jaime was a clandestine 
person. But in his case, probably two times 
clandestine. The images recorded by Jaime, 
resignify to give place to questions around 
desire, sexuality, family and freedom.

Agustina Comedi (Córdoba, Arxentina, 
1986) estuda Letras Modernas e Técnica en 
Corrección de Estilo na UNC. Instálase en 
Buenos Aires e asiste aos obradoiros de guión 
de Pablo Solarz. Continúa a súa formación 
e comeza a súa carreira como guionista. É 
autora e guionista de La vuelta en cuento 
(2015) unha serie animada para a canle 
Infantil Paka Paka. Durante 2017 escribe os 
guións de tres longametraxes e finaliza a súa 
ópera prima, El silencio es un cuerpo que cae, 
estreada mundialmente no IDFA (Holanda).

Agustina Comedi (Córdoba, Argentina, 
1986) studied Modern Literature and 
Technique in Style Correction at the UNC. 
He moved to Buenos Aires and attended 
the script workshops of Pablo Solarz. She 
continues his training and begins his career 
as a screenwriter. She is the author and 
screenwriter of La vuelta en cuento (2015), an 
animated series for the Paka Paka Children’s 
channel. During 2017 he writes the scripts 
of three feature films and finishes his debut 
feature, Silence is a Falling Body, premiered 
worldwide at the IDFA (Holland).

13
Decembro
December
10.30 h. Teatro Principal
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LA MUERTE DEL MAESTRO
The Master’s Dead | A morte do mestre
Ecuador, Argentina | 2018 | 63’ | Cor 
Dirección/Direction: José María Avilés. Guión/Script: José María Avilés, 
Felipe Troya.  Fotografía/Cinematography: José María Avilés. Montaxe/
Editing: José María Avilés, Sebastián Schjaer. Son/Sound: Martín Scaglia, 
Felipe Troya. Intérpretes/Cast: Marcos Andrango, Wenceslao Tipán. 
Produción/Production: Felipe Troya. Produtora/Production Company: 
Angamarca Cine.

O mestre morreu. Adicado ao coidado do xardín, non sentiu o terremoto que, pouco antes, sacudiu 
as costas do país. No xardín, oculto e protexido do exterior, esa enerxía desatada chega como un 
eco. Os días do mestre, pautados pola rutina do seu traballo, comezan a deformarse ante a estra-
ñeza do comportamento da natureza, unha natureza que tras o tremor parece espertar con forzas 
violentas e ominosas que terminan por superalo.

Maestro is dead. Devoted to keeping up the 
garden, he didn’t feel the earthquake that 
shook the coasts of the country. Hidden 
and protected from the outside world by 
the garden, the forces unleashed arrive like 
distant echoes. The days of the maestro, 
ordered by the routine of his work, start to 
unravel before the violence and strangeness 
of nature’s behavior, which he had, until then, 
controlled; a portentous, brutal force that 
eventually overcomes him.

José María Avilés escribiu e dirixiu as 
curtametraxes Ricchieri (2013), Conversacións 
en el Jardín (2014), Gran Premio do Xurado 
na 30 Edición de Cippolleti e programada 
no BAFICI, en Biarritz e o EDOC, e Speed 
Paradise (2015) exhibida entre outros, no 
BAFICI e en Fribourg. Actualmente vive en 
San Sebastián e traballa nos proxectos de 
longametraxe de ficción El Tesoro e La vida es 
nuestra na Elías Querejeta Zine Eskola.
 
José María Avilés wrote and directed the 
short films Ricchieri (2013), Conversaciones en 
el Jardín (2014) –Great Jury Prize at the 30th 
Cippolleti, screened at BAFICI, Biarritz and 
EDOC– and Speed   Paradise (2015) –showed, 
among others, in the BAFICI and in Freiburg–. 
He currently lives in San Sebastián and works 
on fiction feature films El Tesoro and La vida 
es nuestra.

Angamarca Cine
angamarcacine@gmail.com
Julieta Juncadella
julijunca@gmail.com

LATEXOS
HEARTBEATS

ESTREA EN GALICIA

IFFR Rotterdam 2018
Mostra Internacional de Cinema de Sao Paulo 2018
Festival Biarritz Amérique Latine 2018
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Festival de Cine Europeo de Sevilla 2018 – Las Nuevas Olas – World Premiere
PÖFF Tallin Black Nights – Rebels With A Cause

LETTERS TO PAUL MORRISEY
Cartas a Paul Morrissey
España | 2018 | 80’ | B/N
Dirección/Direction: Armand Rovira. Guión/Script: Saida Benzal, Armand 
Rovira. Fotografía/Cinematography: Edu Biurrun. Montaxe/Editing: 
Armand Rovira, Daniel Goldar. Son/Sound: Rubén Pérez. Música/Music: 
Jaime García Soriano, The Youth. Intérpretes/Cast: Xavi Sáez, Almar G. 
Sato, María Fajula, Joe Dallesandro, Saida Benzal, Agnès Llobet, Andrea 
Carballo. Produción/Production: Jorge Vidal Coloma, Mintxo Díaz Pereda. 
Produtora/Production Company: Dynamite Films, From Outer Space.                     

Drogas, vampirismo, crises existenciais e melodías doutro tempo marcan as vidas de varios 
personaxes: un sex symbol do cinema underground, dous amantes malditos, un home buscando 
a súa salvación, unha actriz sen éxito e unha xaponesa cunha misteriosa enfermidade. Cinco 
historias, aparentemente independentes, que gardan entre si unha curiosa relación: Paul Morrissey, 
colaborador da Factory de Andy Warhol.

Drugs, vampirism, existential crises and 
melodies from another time mark the lives 
of several characters: a sex symbol of the 
underground cinema, two cursed lovers, a 
man seeking his salvation, an unsuccessful 
actress and a Japanese suffering a 
mysterious illness. Five stories, apparently 
independent from each other, that have a 
curious relationship with each other: Paul 
Morrissey, collaborator of Andy Warhol’s 
Factory.

Na filmografía de Armand Rovira (Barcelona, 
1979) destacan as curtametraxes El bufón de 
Belzebú (1999), La purificación excremental 
(2002) e ¿Qué será de Baby Grace? (2009). 
Hoissuru (2017) foi premiada como Mellor 
Curtametraxe en Sitges 2017. Rovira combina 
a docencia cinematográfica coa súa faceta 
de director do Máster Universitario FRAME 
que se imparte na escola LENS de Madrid. 
Letters to Paul Morrissey é a súa primeira 
longametraxe.

The films of Armand Rovira (Barcelona,   1979) 
include the shorts El bufón de Belzebú (1999), 
La purificación excremental (2002) and ¿Qué 
será de Baby Grace? (2009). Hoissuru (2017) 
won the Best Short Film at Sitges 2017. Rovira 
combines cinematographic teaching as his 
work as director of the FRAME University 
Master that is taught at the LENS school in 
Madrid. Letters to Paul Morrissey is his first 
feature film. 

Dynamite Films
Mintxo Díaz
mdiaz@dynamite-films.com  
dynamite-films.com 

ESTREA EN GALICIA
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YOUNG & BEAUTIFUL
España | 2018 | 72’ | Cor  
Dirección/Direction: Marina Lameiro. Guión/Script: Marina Lameiro. 
Fotografía/Cinematography: Marina Lameiro. Montaxe/Editing: Diana 
Toucedo. Son/Sound: Jordi Ribas, Marina Lameiro. Intérpretes/Cast: Poti, 
Nais, Ione, Das. Produción/Production: Marina Lameiro.

Poti, Nais, Ione e Dás son mozos que decidiron vivir baixo os seus propios termos. Pero ao 
roldar os trinta anos, asolágalles un profundo desasosego: están lonxe aínda de ser os adultos 
independentes, seguros e apaixonados que sempre soñaron. Mentres a sociedade empúxaos a 
abandonar as súas  aspiracións, cada un debe revisar a súa identidade a través do diálogo. 
Young & Beautiful é o retrato poliédrico dunha xeración acusada de non querer medrar; unha 
xeración á que se lle obriga a aceptar un mundo roto e un país en crise, no que se anuncia que a 
única maneira de sobrevivir é abandonar os soños.

Poti, Nais, Ione and Das are young Spanish 
adults that live on their own terms. But as they 
approach their thirties, a profound unease 
overruns them: they are still far of being the 
independent, self-confident and passionate 
adults they always dreamt to be. While society 
pushes them to abandon their aspirations, 
each has to examine identity through dialogue.
Young & Beautiful is the polyhedric portrait of 
a generation accused of not wanting to grow-
up; a generation which has been cornered to 
accept a hopeless world and a country in crisis, 
in which it has been announced that the one 
way to survive is to abandon dreams.

Marina Lameiro (Iruñea, 1986) é licenciada 
en Comunicación Audiovisual pola URJC. 
En 2012 accede ao Master en Documental 
de Creación do IDEC-UPF, onde traballa co 
director ruso Victor Kossakovsky e o director 
polaco Marcel Lozinsky. No ano 2013 espe-
cialízase no ámbito da montaxe realizando 
un posgrao na mesma universidade. Durante 
2014 e 2015 é artista residente en UnionDocs 
na cidade de Nova York.  

Marina Lameiro (Iruñea, 1986) has a degree in 
Audiovisual Communication from the URJC. 
In 2012 he joined the IDEC-UPF Creation 
Documentary Master, where he has the 
opportunity to work with the Russian director 
Victor Kossakovsky and the Polish director 
Marcel Lozinsky. In 2013 he specializes in 
the field of assembly, doing a postgraduate 
course at the same university. During 2014 
and 2015 he is a resident artist at UnionDocs 
in New York City.

Marina Lameiro
marina.lameirog@gmail.com

LATEXOS
HEARTBEATS

ESTREA EN GALICIA

Festival Punto de Vista 2018  – Premio do Público
Alcances 2018
Márgenes 2018
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Achegámonos nesta ocasión a unha das 
cineastas máis carismáticas –e atrevémonos 
a dicir, case descoñecidas– do cinema 
europeo contemporáneo. 

Pioneira da reconversión estética que se 
produciu no cinema portugués a principios 
da década dos noventa –xunto a cineastas 
como Pedro Costa ou Manuel Mozos–, 
Teresa Villaverde amalgama no seu cinema 
significativos e arriscados achados estéticos 
cun posicionamento ideolóxico radical.

A incomunicación, os conflitos dunha 
adolescencia desorientada, a marxinalidade 
provocada polas sucesivas crises económicas, 
a cousificación dos suxeitos e a súa 
conversión en mera mercancía afloran nunha 
poética devastadora e concisa, mais non 
exenta dunha singular beleza.

A selección de filmes da directora lisboeta 
acompañarase ademais dun seminario no 
que a propia cineasta falará sobre o seu 
proceso de creación.

This year we want to pay tribute to one of 
the most charismatic (yet almost unknown) 
filmmakers in the contemporary filmmaking 
scene. 

One of the pioneers of the aesthetic 
revolution that took place in Portuguese 
cinema in the early 90s –along with 
filmmakers like Pedro Costa and Manuel 
Mozos–, Teresa Villaverde stands out 
as a unique author whose works offer a 
combination of bold aesthetic proposals and 
radical messages.

Even though her films explore difficult issues 
like the inability to communicate, the conflicts 
experienced by disoriented teenagers, the 
marginality generated by the economic crises, 
the objectification of subjects, and their 
reduction to mere commodities, her approach 
is always poetic and full of a rare beauty. 

In addition to the screening of the films, 
Teresa Villaverde will offer a seminar during 
which she will share her creative writing 
process. 



TERESA VILLAVERDE
RETROSPECTIVA | RETROSPECTIVE

OS MUTANTES
COLO
O TERMÓMETRO DE GALILEU
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RETROSPECTIVA
RETROSPECTIVE

Filmografía escollida / Selected filmography

A Idade Maior (1991), Três Irmâos (1994), Os Mutantes (1998), Água e Sal (2001)
Transe (2006), Cisne (2011),  Colo (2017), O Termómetro de Galileu (2018)

Teresa Villaverde nace en Lisboa en 1966. Nos anos 
oitenta participa como actriz, coautora e  codirectora 
no Grupo de Teatro da Escola de Belas Artes de Lisboa e 
actúa na película À Flor do Mar, de João César Monteiro. 
Traballa con Paulo Rocha, José Álvaro Morais  e como 
coguionista con João Canijo en A Filha dá  Mãe. A 
principios dos noventa comeza a súa actividade como 
directora, escribindo sempre os guións das súas películas. 
As súas películas presentáronse en festivais como Cannes, 
Venecia e Berlín. Programáronse retrospectivas sobre 
a súa obra en Francia, Italia e España. Colabora coa 
Universidade de Évora (Portugal) e a Haute École d’Art et 
du Design de Genève (Suíza). Co obxectivo de producir as 
súas propias películas, crea, en 2010, a produtora Alce 
Filmes. 

Teresa Villaverde was born in Lisbon on 1966. In the 
eighties she participated as an actress, co-author and 
co-director in the Theater Group of the School of Fine Arts 
in Lisbon. Still in the eighties participates as an actress 
in the film À Flor do Mar, by João César Monteiro. Works 
with Paulo Rocha and José Álvaro Morais and as co-writer 
with João Canijo in A Filha da Mãe. In the early nineties 
she began her activity as a director, always writing the 
arguments of her own films. Her films had world premieres 
at festivals such as Cannes, Venice and Berlin. There 
have been retrospectives of her work in France, Spain 
and Italy. She collaborated with several schools, namely 
the University of Évora (Portugal), and the Haute École 
d’Art et du Design de Genève (Switzerland). In 2010 she 
created the production company, Alce Filmes, with the 
purpose of producing her own films. 

13
Decembro
December
10.00 h. a 14.00 h.
Casa das Campás
Gratuíto.
Free Entry. 

// ENCONTRO con TERESA VILLAVERDE
Ao seu paso por Novos Cinemas, a cineasta 
portuguesa relatará nun encontro co público 
os seus inicios no cinema e a súa experiencia 
creativa.
(Máis información en pax. 62)

The Portuguese director will give an open 
seminar during which she will share her 
trajectory and her creative approach to 
filmmaking. 
(See more details on page 62). 
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Cinemateca Portuguesa
+351 219 689 400
www.cinemateca.pt

OS MUTANTES
The mutants | Los mutantes
Portugal | 1998 | 113’ | Cor
Dirección/Direction: Teresa Villaverde. Guión/Script: Teresa Villaverde. 
Fotografía/Cinematography: Acacio de Almeida. Montaxe/Editing: 
Andrée Daventure. Son/Sound: Vasco Pimentel, Joël Rangon. 
Intérpretes/Cast: Ana Moreira, Alexandre Pinto, Nelson Varela, Alexandra 
Lencastre, Paulo Pererira, Helder Tavares. Produción/Production: Karl 
Baumgarten, Jacques Bidou, Ricahrd Boidin, Gabriela Cerqueira. 
Produtora/Production Company: Arte, FMB Films, IPACA, JBA Production, 
La Sept Cinéma, Mutante Filmes, RTP, ZDF.

Andreia, Pedro e Ricardo teñen quince anos e viven na rúa. Son como todos os adolescentes, 
corren, rin, choran, loitan contra o mundo e contra eles mesmos, mais non se renden; pois 
desexan cambiar as cousas e que algo, por fin, aconteza. Animais engaiolados agardando a súa 
liberación, como fomos todos nalgún momento da nosa vida. Corpos e sentimentos en plena 
mutación que buscan o seu espazo nun mundo nada hospitalario.

Andrea, Pedro and Ricardo are teenagers who 
live on the street. They refuse to accept the 
world as it is. They don’t seem to fit anywhere. 
But they don’t give up, they go on looking, 
projecting a palpable force that spreads 
everywhere, threatens to explode. They’re 
bursting with the energy and determination 
to change things, to live a different life. They 
don’t see why they should accept the role 
others have assigned them. They just won’t 
play it and yet there is no other role for them. 
They’re survivors, mutants. 

Festival de Cannes – Un Certain Regard
Festival de Seattle – Mellor Realizador Novo
Festival de Taormina – Mellor Actriz 

13
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Coa colaboración de:
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RETROSPECTIVA
RETROSPECTIVE

COLO     
Colo  | Regazo
Portugal, Francia | 2017 | 136’ | Cor
 
Dirección/Direction: Teresa Villaverde. Guión/Script: Teresa Villaverde. 
Fotografía/Cinematography: Acácio de Almeida. Montaxe/Editing: 
Rodolphe Molla. Son/Sound: Marion Papinot. Intérpretes/Cast: João 
Pedro Vaz, Alice Albergaria Borges, Beatriz Batarda,  Clara Jost, Tomás 
Gomes, Dinis Gomes. Produción/Production: Cécile Vacheret, Teresa 
Villaverde. Produtora/Production Company: Alce Filmes, Sedna Films.

Unha nai duplica traballos para pagar as facturas xa que o seu esposo está desempregado. A 
súa filla adolescente tenta seguir vivindo a súa vida cotiá, mesmo se o diñeiro está a esgotarse e 
fai que todo sexa incómodo. Escapando da súa realidade común, aos poucos vólvense estraños 
entre si, a medida que a tensión crece en silencio e en culpa.

A mother doubles up jobs to pay the bills since her husband is unemployed. Their teenage 
daughter tries to keep living her everyday life even if the money’s running short and makes 
everything uneasy. Escaping their common reality, they slowly become strangers to one another, 
as the tension grows in silence and in guilt.

14
Decembro
December

16.00 h. Teatro Principal

Berlinale 2017
Hong Kong International Film Festival 2017
Festival de Cine Europeo de Sevilla 2017

Portugal Film – Portuguese Film Agency
pf@portugalfilm.org
www.portugalfilm.org
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O TERMÓMETRO DE GALILEU   
Galileo’s Thermometer | O termómetro de Galileo
Portugal | 2018 | 105’ | Cor 
 
Dirección/Direction: Teresa Villaverde. Guión/Script: Teresa Villaverde. 
Fotografía/Cinematography: Teresa Villaverde. Montaxe/Editing: Teresa 
Villaverde. Son/Sound: Teresa Villaverde. Intérpretes/Cast: Tonino De 
Bernardi, Mariella Navale. Produción/Production: Teresa Villaverde. 
Produtora/Production Company: Alce Filmes.

Rodada no Piamonte italiano coa familia do cineasta Tonino De Bernardi. Unha película sobre a 
transmisión entre xeracións, sobre o seu amor, o seu respecto pola vida e a arte, e o un polo outro.

Shot in Italian Piemonte with the family of the italian filmmaker Tonino De Bernardi. A film about 
transmission between generations, about their love, their respect for life and art, and each other.

IFFR Rotterdam 2018 – Deep Focus
Jeonju International Film Festival 2018
Lima Independiente International Film Festival 2018 

Portugal Film – Portuguese Film Agency
pf@portugalfilm.org
www.portugalfilm.org

ESTREA EN GALICIA



Como complemento ás actividades para 
escolares que teñen lugar durante os días 
lectivos do festival (ver páx. 64), na fin de 
semana os máis cativos poderán participar 
dun divertido obradoiro de cartelería ou 
achegarse á proxección dominical dunha das 
películas de animación máis disparatadas e 
delicadas da tempada: O malvado raposo 
feroz e outros contos. 

As a complement to the educational activities 
for schoolchildren that will take place during 
the week (see page 64), young learners are 
welcome to join us during the weekend, 
too, as we have prepared a poster creation 
workshop and the screening of one of the 
most funny and exquisite animation films of 
2018: The Big Bad Fox and Other Tales.



+NOVOS
+NOVOS

O MALVADO RAPOSO FEROZ
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+NOVOS
+NOVOS

LE GRAND MÉCHANT RENARD 
ET AUTRES CONTES
El malvado zorro feroz | O malvado raposo feroz
Francia | 2017 | 79’ | Cor
Dirección/Direction: Benjamin Renner, Patrick Imbert. Guión/Script: 
Jean Regnaud, Benjamin Renner (Cómic: Benjamin Renner). Animación/ 
Animation Department: Patrick Imbert, Marco Nguyen, Thomas Charra, 
Kherveen Dabyllal, Mathieu Chaptel, Michael Crouzat. Montaxe/
Editing:  Benjamin Massoubre. Música/Music: Robert Marcel Lepage. 
Son/Sound: Sabrina Calmels, Emmanuel de Boissieu, Valène Leroy, Piste 
Rouge. Intérpretes/Cast: Guillaume Darnault, Damien Witecka, Kamel 
Abdessadok, Antoine Schoumsky. Produción/Production: Damien Brunner, 
Didier Brunner, Philippe Logie. Produtora/Production Company: Folivari.

Un raposo, incapaz de asustar a ninguén e de cazar nada, non ten outra ocorrencia que roubar 
–dunha granxa moi peculiar, na que un coello actúa como unha unha cegoña–, uns ovos de 
galiña coa finalidade de incubalos e criar aos pitos para comelos despois. Mais ao nacer os 
pitos, estes cren que o raposo é a súa nai. Que fará o raposo?

Whoever thinks that the countryside is calm 
and peaceful is mistaken. In it we find espe-
cially agitated animals, a Fox that thinks it’s a 
chicken, a Rabbit that acts like a stork, and a 
Duck who wants to replace Father Christmas. If 
you want to take a vacation, keep driving past 
this place.

Benjamin Renner é un debuxante, animador 
e cineasta francés. Dirixiu a curtametraxe 
La queue da souris (2008) e a longa Ernest & 
Celestine (2014), nomeada aos Óscar como 
Mellor Película de Animación, na que xa tra-
ballou xunto co director de animación Patrick 
Imbert. En 2015 Renner publicou o cómic 
Le grand méchant renard que logo ambos 
codirixiron para ao cinema.

Benjamin Renner is a cartoonist, animator 
and filmmaker based in France. He directed 
the short film La queue de la souris (2008) 
and the feature Ernest & Celestine (2014), 
which earned him an Oscar nomination for 
Best Animated Film. In 2015, he published 
his comic book The Big Bad Fox, which he 
adapted into the big screen and co-directed 
along with the director of photography 
Patrick Imbert. 

16
Decembro
December
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Premios César 2018 – Mellor Película de Animación
Festival de Cine Europeo de Sevilla 2017 – Premio Europa Junior
Premios Lumiere – Mellor Película de Animación

A Contracorriente Films
(+34) 93 539 85 36
info@acontracorrientefilms.com
www.acontracorrientefilms.com
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www.fest.pt 

Sponsor

Organization

Institutional

Co-Production

Fiction & Non-Fiction Feature Films

― From directors on their first or second 
feature length project, regardless of the age.

Fiction, Documentary, Animation
& Non-Narrative Experimental
Short Films

― From directors up to the age of 35 
(including) at the last day of production.



Baixo o influxo permanente de Nicholas Ray, 
a nosa sección Por primeira ou última vez, 
quere achegarse a eses raros e preciosos 
momentos nos que os cineastas, ben sexa 
por atrevemento, desvergoña ou mera 
necesidade, logran que as imaxes e sons 
despregados na pantalla brillen e resoen 
con especial intensidade. Aquel fulgor que 
se intúe con máis claridade nas primeiras e 
últimas veces. 

Abordamos nesta ocasión a adaptación do 
relato Os mortos de James Joyce, invernal 
testamento fílmico dun John Huston nas súas 
últimas horas, filmando case literalmente 
ata o seu último alento e que o crítico José 
Manuel López acompañará nunha sesión 
especial.  

Caerá a neve sobre o público de Novos 
Cinemas?

Always under the influence of Nicholas Ray, 
for another year our section For the Very First 
or the Very Last Time (Por primeira ou última 
vez) pays tribute to those rare, precious –and 
many times unplanned and unexpected– 
filmed moments that shine in a different, 
brighter light –the special light of the very first 
and the very last times.

Our choice for this third edition is John 
Huston’s last film The Dead, an adaptation 
of Joyce’s homonymous story deeply imbued 
with the spirit of winter. The screening of the 
film will be complemented with a masterclass 
by film critic José Manuel López. 

Will the snow fall on the audience, too? 



POR PRIMEIRA OU 
ULTIMA VEZ  FOR THE VERY 

FIRST OR THE VERY LAST TIME

THE DEAD
CLASE MAXISTRAL JOSÉ  MANUEL LÓPEZ
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POR PRIMEIRA OU ÚLTIMA VEZ
FOR THE VERY FIRST OR THE VERY LAST TIME

CLASE MAXISTRAL de JOSÉ MANUEL LÓPEZ
Na súa última película John Huston filmou unha elexía 
polo tempo ido; ou utilizando un termo da tradición do 
país que lle outorgou a cidadanía en 1964, a súa adorada 
Irlanda, unha balada sobre o pouso e o paso do tempo 
con alento de epitafio. Un hálito melancólico que, ao 
contrario que noutras películas últimas, Huston abrazou 
conscientemente pois cando a filmou estaba gravemente 
enfermo. Para a súa despedida convoca entón a Os 
mortos de James Joyce e, nun acto fermoso de filiación  
fílmica, converte á súa filla  Anjelica en  Gretta  Conroy, a 
muller que escoita unha música atormentada que lle traen 
—como as chamaría Terence  Davies— as voces distantes 
dos mortos. 
 
Distant Voices, Still Lives: voces distantes e naturezas 
mortas no caserón das señoritas Morkan en Dublín. É o 
día Epifanía de 1904. Ese día, Dublín era unha festa. Entre 
os invitados da parella de anciás está Gabriel  Conroy, 
sobriño das anfitrioas e esposo de Gretta. Todo transcorre 
de maneira tranquila nesta película aparentemente 
desposuída de todo acontecemento que se detén nas 
conversacións dos comensais, a sucesión de bailes e 
viandas, os recitais poéticos e musicais… Pero algo baixo 
a súa superficie trata de manifestarse. Un calmo tremor, 
unha inquietude sísmica. Ese algo é, por suposto, o pasado. 
Un vello amor de mocidade, nunca esquecido, que para 
Gretta foi o gran what if, o que tería pasado se ese mozo ao 
que e que lle amaba non morrese. Michael Furey, ese era o 
seu nome, e a furia do seu recordo asalta a Gretta nunha 
vella cantiga que el adoitaba cantar baixo a súa xanela, A 
moza de Aughrim, que se interpreta esa noite de Epifanía 
na gran casa das señoritas Morkan. Cántaa un vivo, pero 
é a voz dun morto. O seu marido asiste entón, turbado, á 
transfiguración da súa muller convertida polo amor nunha 
icona sacra. E ese será o detonante do fin do mundo. O 
fin do mundo de Gabriel, desde logo, que descobre que 
nunca compartiu coa súa muller un amor como o que ela 
compartiu brevemente con aquel mozo; pero tamén o fin 
do mundo, sen máis, pois o tempo pasa, sempre pasa e 
cae como a neve sobre esa Irlanda na que todos, desde 
as súas dúas anciás tías a el mesmo, “imonos convertendo 
en sombras”. Como o propio John Huston cando filma ese 
epílogo imperecedoiro. “E eu, tan pasaxeiro como eles 
apagándome no seu mundo gris, como todo o que me 
rodea”, escribiu Joyce e pronunciou Gabriel. Ata entón, 
ata o último fundido a negro do mundo, Dublineses será a 
película que sobrevivirá a todas as películas e Os mortos o 
relato que sobrevivirá a todos os relatos.

José Manuel López

We could say that John Huston’s last film is an elegy for 
times past. Or, if we wanted to use a term more in tune with 
the tradition of the country that accepted him as a citizen 
in 1964 –his beloved Ireland–, we could say that it is a ballad 
–a ballad on the mass and the pass of time, sang like 
one would sing the words of an epitaph: with melancholy. 
Unlike in other last films, this touch of melancholy was 
not unintentional. It was embraced by Huston, who was, 
at the time he filmed it, severely ill. His farewell party is a 
tribute to James Joyce’s The Dead. He invites his daughter 
Anjelica to play the role of Gretta Conroy, the lady who 
listens to a troubling melody brought to her –as Terence 
Davies would say– by the distant voices of the dead.

Distant Voices, Still Lives in the old mansion of the Morkan 
sisters in Dublin. The story takes place in 1904, at an 
Epiphany party thrown by the two old ladies. One of the 
guests is their nephew Gabriel Conroy, who is also Gretta’s 
husband. All is calm in this film in which nothing seems to 
happen… The camera focuses on the delicacies served on 
the table, the banqueters’ conversations, their dances, the 
poetry readings, the musical recitals. However, something 
is dormant below the surface. A quiet quake, a seismic 
uneasiness… whose true face is, of course, the past. An 
old love story, never forgotten: Gretta’s big what if –what 
would have happened if that young man she deeply loved 
(and who loved her) wouldn’t have died? Michael Furey 
was his name, and the memory of him haunts Gretta when 
she hears an old tune he used to sing to her, The Lass of 
Aughrim… the same song that is being played that night 
at the Morkan’s. A living man is singing it, but the voice is 
that of a dead one. A troubled Gabriel Conroy witnesses 
his wife’s transformation into a sacred icon by the power 
of love... an event that triggers nothing less than the 
end of the world. The end of the world as Gabriel knows 
it, of course, as he realizes that the love he shares with 
his wife will never be comparable to what she once had 
with Furey, but also the end of world in the strict sense of 
the term: time just goes by, quietly falling like snowflakes 
on an Ireland where everyone, from his two old aunts to 
himself “are turning into shadows”…just like Huston himself 
was during the filming of his immortal epilogue. “And me, 
transient as they, flickering out as well into their grey world” 
are the words that Joyce put in Gabriel’s mouth. Since that 
day to the last fade to black of the world, The Dead will 
be the film that survives all films, the story that survives all 
stories.

José Manuel López

16
Decembro
December
16.30 h. Teatro Principal
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José Manuel López 
Fundador da seminal revista de cinema Tren 
de sombras,  parte do consello de redación 

de Caimán Cuadernos de Cine, coordinador e 
colaborador en diversas publicacións, López 

posúe una ampla experiencia como crítico 
e docente, ditando cursos e conferencias en 
espazos como o Master LAV, ESCAC, CGAI ou 

o Festival de Málaga.

José Manuel López 
Founder of the seminal film magazine Tren 

de sombras, part of the editorial committee 
of Spanish film magazine Caimán Cuadernos 

de Cine, coordinator and collaborator in 
various publications, López has a extensive 

experience as a film critic and proffesor, 
he offers workshops on cinema at different 
institutions, museums and art centers, such 

as MARCO in Vigo and CGAC in Santiago 
de Compostela, and has given talks at LAV 

Master’s, ESCAC, CGAI, and Málaga Film 
Festival. 

THE DEAD
Dublineses | Os mortos
Reino Unido | 1987 | 81’ | Cor | 35mm 
Dirección/Direction: John Huston. Guión/Script: Tony Huston. 
Fotografía/Cinematography: Fred Murphy. Montaxe/Editing: Roberto 
Silvi. Música/Music: Alex North. Son/Sound: Marvin I. kosberg, James E. 
Nownes. Intérpretes/Cast: Anjelica  Huston, Donald McCann, Helena 
Carroll, Cathleen Dealany, Ingrid Craigie. Produción/Production: 
William J. Quigley, Wieland Schulz-Keil, Chris Sievernich. Produtora/
Production Company: Channel 4, Delta Film, Liffey Film, Vstrom 
pictures, Zennith Entertainment.
Día de Epifanía de 1904. A afamada festa das irmás Morkan está a 
piques de comezar. Entre os seus numerosos convidados está o seu 
sobriño Gabriel Conroy e a súa esposa Greta. Esa noite todos gozarán 
dunha agradable e fermosa velada. Gabriel, moi namorado de Greta, 
observa a súa turbación cando escoita unha antiga canción de amor.

A festive holiday dinner in Ireland at the turn of the 20th century brings 
epiphanies for a married couple. At the home of the Morkan sisters, the 
socially maladroit Gabriel Conroy and his reserved wife, Gretta, reflect 
on their marriage, Gretta’s memories of her first love and what it means 
both to live and to love. 



A divulgación do cinema e a formación 
audiovisual da cidadanía ocupan un lugar 
relevante no ideario de Novos Cinemas. 
Coa intención de levar a cabo esta vontade, 
e grazas á colaboración e apoio da 
Vicerreitoria do Campus de Pontevedra, 
creamos #AULA, un espazo deseñado para 
aquela poboación adulta interesada na 
diversidade de facetas que caracterizan 
á instancia cinematográfica. E a mellor 
maneira de acadar eses obxectivos é xerar 
un enclave no que os profesionais compartan 
o seu coñecemento e experiencia coa 
poboación. 

Un camiño posible, o obradoiro que dirixiu 
o cineasta lucense Eloy Enciso e unha clase 
maxistral que dictará a cineasta lisboeta, 
Teresa Villaverde, compoñen a oferta 
formativa para esta Edición 03 de Novos 
Cinemas.

Encouraging film literacy and the 
dissemination of film culture has been one 
of Novos Cinemas’ main purposes since the 
very foundation of the festival. That is why, 
in collaboration with the Vice Rectorate of 
Campus de Pontevedra, we have put into 
place #AULA –a comprehensive training 
program designed for adult learners and 
intended to offer a global, heterogeneous 
vision of cinema. To make this possible, our 
festival offers a common space where the 
professionals of the film industry can share 
their knowledge and experience with the 
general public. 

Our educational offer this year includes Un 
camiño posible (A Possible Way), a workshop 
facilitated by Galician filmmaker Eloy 
Enciso, and a masterclass by the prestigious 
Portuguese director Teresa Villaverde. 
 



#AULA
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Eloy Enciso Cachafeiro é un dos realizadores máis 
representativos e singulares do cinema galego 
contemporáneo. Estudou Ciencias Ambientais e 
Dirección de Documental na Escuela Internacional 
de Cine y Televisión de San Antonio de los Baños en 
Cuba. Os seus filmes foron seleccionados e premiados 
en numerosos festivais internacionais como o BAFICI, 
o Festival de Locarno ou a Viennale. O seu traballo 
exhibiuse en museos como o MoMA (Nova York), 
onde participou nun programa adicado a cineastas 
contemporáneos que denotan unha renovadora 
concepción do medio. A súa obra revela as latentes 
sinerxias entre a ficción e o documental. No ano 2016 
recibiu a prestixiosa bolsa Radcliffe da Universidade 
de Harvard, onde o cineasta desenvolveu o seu novo 
proxecto Longa noite, unha longametraxe en fase de 
edición que explora a paisaxe nocturna e as historias 
de represión en Galicia.

Enciso combina o seu traballo de cineasta 
independente coa súa faceta de profesor, impartindo 
obradoiros e seminarios en escolas de cinema como 
a ECAM (Madrid) e a EICTV (Cuba), e en festivais e en 
institucións nacionais e internacionais.
 

Eloy Enciso Cachafeiro is one of the most unique and 
representative filmmakers of contemporary Galician 
cinema who graduated in Environmental Sciences and 
Documentary Filmmaking from San Antonio de los 
Baños’ International School for Film and TV (EICTV). 
His films have been shown and awarded at major 
international film festivals, such as BAFICI, Locarno, 
and the Viennale. His work has also been on show 
at art centers and museums like NY’s MoMA, where 
he was selected to be part of a program devoted to 
contemporary filmmakers whose innovative approach 
has contributed to renew cinema. His work highlights 
the dormant synergies lying halfway between fiction 
and documentary. In 2016 Enciso benefited from the 
prestigious Radcliffe scholarship awarded by Harvard 
University, where he developed his latest project Longa 
noite, a feature film (currently in editing stage) that 
explores the night landscape and repression in Galicia. 

Enciso also develops an ongoing collaboration with 
film schools, festivals, and international institutions like 
ECAM (Madrid), EICTV (Cuba), where he has been invited 
to give specialized workshops and seminars. 
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// UN CAMIÑO POSIBLE

O reto para o cineasta hoxe en día é como afrontar 
o seu traballo no medio do magma audiovisual 
contemporáneo no que habitamos, un continuum 
de imaxes e sons que, como ese veciño ou familiar 
con incontinencia verbal, menos nos di cantas máis 
palabras usa. Ou ese político que de tanto apelar a á 
«democracia» baleira de sentido o termo. Erosionáronse 
sentidos, contornos, funcións e lealdades desa linguaxe 
que chamamos cinema. E é neste in crescendo 
audiovisual multicanle e globalizado no que unha 
multitude de voces gritan e loitan por captar un pouco 
–os restos– da nosa atención, onde o cineasta tenta 
crear o seu hábitat, un espazo para a escoita, o sentido 
e a emoción, ter unha voz audible, existir.
 
Un camiño posible, o que abordamos neste obradoiro, é 
o da observación e o da escoita da nosa contorna máis 
inmediata –o río Lérez, neste caso– para, a partir da 
mesma, tentar alcanzar o máximo posible de sentido 
e emoción co mínimo de elementos cinematográficos. 
Poucos planos, non moitas palabras, apenas cortes: 
limitarse ao esencial foi o reto. Partindo deses límites, 
tentamos atopar esa historia, esa persoa, ese xesto da 
nosa contorna que é significante e que retratamos con 
imaxes e sons.
 
Combinando o visionado de exemplos de autores e 
películas que traballaron desta maneira coa súa propia 
procura e investigación nun espazo da súa contorna 
inmediata, cada alumno realizou gravación e edición 
da súa propia película.

Eloy Enciso

The main challenge that filmmakers need to face 
today is most probably the very act of undertaking the 
creation of a film in the midst of the audiovisual chaos 
of the modern world, that is, a continuum of images and 
sounds that, just like a too talkative neighbor or relative, 
end up saying less with every word that is added to the 
conversation. The more words, the less meaning. Like 
a politician repeating the word “democracy” so many 
times it doesn’t mean anything anymore, the meanings, 
functions, contours and loyalties of that language we 
call cinema are becoming more and more blurry. This is 
the context of contemporary cinema: a multi-channel, 
globalized audiovisual in crescendo where a multitude 
of voices shout out and fight for our attention (or the 
remains of it). This is the world where filmmakers attempt 
to create a habitat, a space for careful listening, for 
meaning and emotion, where they intend to make their 
voice be heard –to exist. 

A possible way –the one we proposed to approach 
during this workshop– is that of observing and 
attentively listening to our closest surroundings, in this 
case, the river Lérez. In light of this, the participants 
were encouraged to build meaning and emotion in 
a minimalist, sober way: the minimum set of shots, 
dialogue lines, and cuts. These limitations were intended 
to help the young creators discover something truly 
significant: a story, a person, an everyday gesture 
valuable enough to be portrayed by the means of 
image and sound. 

To guide and inspire them, the participants were also 
invited to watch and discuss a number of films by 
directors whose approach to filmmaking also relied on 
careful observation of their everyday life and immediate 
surroundings. By the end of the workshop, every 
participant filmed and edited their personal project. 

Eloy Enciso  

OBRADOIRO impartido por Eloy Enciso

#AULA
#AULA
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L’ARLÉSIENNE
Olalla Grüeiro (Sta Uxía de Ribeira, 
1993). Estudante de Belas Artes 
UVIGO.

Degree in Fine Arts (UVIGO).
 

AVENTURA EN PELOTAS. 
1x01 PILOTO
Rocío Garrido (O Carballiño,1995).
Estudante de Belas Artes UVIGO.

Degree in Fine Arts (UVIGO).
 

ALÉN
Daniel Felipe Arana (Tulua, 
Colombia, 1996). Estudante de 4º 
Comunicación Audiovisual UVIGO.

Degree in Audiovisual 
Communication (UVIGO). 

A TYPICAL MORNING
Arancha Álvarez (A Guarda, 1995).
Estudante de 4º Comunicación 
Audiovisual UVIGO.

Degree in Audiovisual 
Communication (UVIGO).

LEUCOÍÑA!
Pablo Aguilar (Vigo, 1997 ).
Estudante de 4º Comunicación 
Audiovisual UVIGO.

Degree in Audiovisual 
Communication (UVIGO).

STOCKROOM
Sol Mussa (Vigo, 1996).
Estudante de Belas Artes UVIGO.

Degree in Fine Arts (UVIGO).
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HYDRA
Ana Pérez (Tineo, 1985). 
Estudante de Doutorado en 
creación e investigación en Arte 
Contemporáneo.

PhD student in Contemporary Art 
(Research and Creation).

(MIRO)TE
Beatriz Pereira  (Tomiño, 1997).
Estudante de 4º Comunicación 
Audiovisual UVIGO.

Degree in Audiovisual 
Communication (UVIGO).

NON PENAN, NON
Sara Piñeiro (Cangas, 1997).
Estudante de 4º Comunicación 
Audiovisual UVIGO.

Degree in Audiovisual 
Communication (UVIGO).

RO(BER)TO
Pedro Vilas (Nigrán, 1996).
Estudante de 3º Comunicación 
Audiovisual UVIGO.

Degree in Audiovisual 
Communication (UVIGO).

#AULA
#AULA
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Como complemento á retrospectiva que Novos 
Cinemas adica a Teresa Villaverde, a cineasta lisboeta, 
colaboradora e docente en diversas institucións 
educativas europeas como a Universidade de Évora 
(Portugal) e a Haute École d’ Art et du Design de Genève 
(Suíza), terá un encontro cos asistentes no que, a modo de 
conversa compartirá algunhas das claves do seu modo 
de entender o cinema. 

Villaverde, que comezou no cinema aos 22 anos, foise 
formando a través da realización do seu propio traballo 
sen pasar previamente por unha escola de cinema. Como 
ela mesma di, «hoxe requírese a miúdo a un cineasta 
que saiba máis que o que sabe sobre unha determinada 
cousa, antes de facer a película, limitando, iso, en moitas 
ocasións a forma que o cinema pode ter que descubrir as 
cousas, facéndose.»

As you know, our Retrospective section this year is 
devoted to the prestigious Portuguese filmmaker and 
professor Teresa Villaverde. Teresa, who has collaborated 
with a wide number of European institutions, such as 
Universidade de Évora (Portugal) and the Haute École 
d’Art et du Design (Geneva, Switzerland), will be offering a 
masterclass consisting in an open discussion during which 
she will share her vision of cinema with the attendees. 

Villaverde started her filmmaking career at 22. Since 
then, she has found her own way in the making, without 
attending any cinema schools or official educational 
institutions. In her own words, “nowadays, filmmakers are 
frequently expected to have very detailed knowledge 
about a specific topic before they start making a film 
about it. However, most of the times this ends up being 
a limitation to the very ways of cinema: filmmaking can 
be a great tool for discovery… but it usually unfolds in the 
making, not before”. 

// ENCONTRO 
con TERESA VILLAVERDE

#AULA
#AULA

13
Decembro
December
10.00 h. a 14.00 h.
Casa das Campás
Gratuíto.
Free Entry. 
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Profundando na nosa vontade de achegar 
o cinema ao público máis novo de maneira 
activa e desprexuizada e confiando tamén 
no seu instinto e sensibilidade, deseñamos 
unha programación que posibilitará que 
os mozos compartan activamente os seus 
descubrimentos e inquietudes a través do 
cinema. 

Así, retomamos a colaboración cos 
prestixiosos programas educativos europeos 
CinEd e Cinema en Curso, e inauguramos 
unha actividade na que propiciaremos 
o encontro entre recoñecidos cineastas 
galegos e o alumnado de ESO e bacharelato,  
promovendo o diálogo entre os escolares, os 
cineastas e as súas películas. 

Un taller de cartelería completa a proposta 
de  #AULA +NOVOS nesta Edición 03. 

Novos Cinemas commits itself to stimulating 
the potential of young people –their minds, 
their senses, their instinctive curiosity. That 
is why, for another year, we have designed 
a specific program devoted to encourage 
them to discover cinema while offering them 
the opportunity to share their interests and 
discoveries through filmmaking. 

In addition to our collaboration with the 
European program for Cinema, CinEd, and 
the initiative for film literacy Cinema en 
Curso, this year we will be offering an activity 
intended to bring together young learners 
and well-renowned Galician filmmakers in 
order to promote the dialogue between them 
and encourage the discussion and reflection 
on films. 

As a complement to these activities, our 
#AULA +NOVOS educational program 
includes a workshop on film poster creation 
specially designed for young learners.



#AULA+NOVOS



Por segundo ano consecutivo e ao longo do curso 
escolar, Novos Cinemas achegou o cinema ao espazo 
da aprendizaxe e a docencia con Na Clase. 

O equipo do festival propuxo unha serie de actividades 
relacionadas cos inicios da historia do cinema. Fixamos 
a nosa atención no pre-cinema: esa época na que 
as investigacións sobre a locomoción, a percepción 
visual, e a obsesión pola representación ilusoria do 
movemento fixeron posible o nacemento do cinema.

Combinando    a divulgación de contidos e conceptos 
ca interacción directa co obxecto de estudo, xeramos o 
marco necesario para que o alumnado coñecese unha 
etapa sen a cal sería imposible comprender a xénese e 
posterior desenvolvemento do cinema como arte.

Tres centros de ensino –dous da nosa cidade e un do 
veciño concello de Marín– compartiron esta experiencia 
con nós. Agradecemos ás direccións dos centros 
educativos EEI Concepción Crespo Rivas (6º de infantil), 
CEIP San Benito de Lérez (5º e 6º de primaria), CEIP do 
Carballal  (5º e 6º de primaria), e ao seu corpo docente 
a dispoñibilidade e colaboración no desenvolvemento 
das actividades.  

During the school year 2017-2018 (and for the 
second time since the creation of the festival), Novos 
Cinemas put in place Na clase, an initiative intended 
to bring film culture into Galicia’s schools and high 
schools. In collaboration with several groups of 
teachers and students, our team developed a range 
of educational activities focusing on cinema and its 
history. This year we proposed a training program 
that encouraged the discovery of pre-cinema. The 
course, specially designed to suit the young learner’s 
needs, combined masterclasses on the various events 
and technologies that led to the invention of moving 
pictures with practical workshops. This contributed to 
create a stimulating environment for young students, 
encouraging them to reflect on a historical period that is 
key to understanding cinema as we know it.

We wish to thank the principals and administration 
staff of the three schools of Pontevedra with which we 
shared this wonderful and enriching experience: EEI 
Concepción Crespo Rivas, CEIP San Benito de Lérez, and 
CEIP do Carballal.
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// NA CLASE



Cinema en Curso é un programa estrutural de pedagoxía 
do cinema en escolas e institutos que persegue un 
dobre obxectivo: achegar á mocidade o cine como 
arte, creación e cultura, e desenvolver os potenciais 
pedagóxicos da creación cinematográfica. Nos 
obradoiros participa alumnado de entre 8 e 18 anos 
ao longo de todo un curso, dentro do horario lectivo e 
impartidos conxuntamente por un equipo de docentes 
e cineastas como Carla Simón, Jonás Trueba, Meritxell 
Colell, Celia Rico ou Xacio Baño. 
Iniciado pola asociación A Bao A Qu en 2005 en 
Cataluña, na actualidase tamén se desenvolve en 
Galicia, Madrid, Euskadi, Brandenburgo e Chile. En Galicia 
está coordinado polo CGAI en colaboración co Plan 
Proxecta, iniciativa da Consellería de Cultura, Educación 
e Ordenación Universitaria.
www.cinemaencurs.org/gl

Cinema en Curs is a structural training program devoted 
to film education and targeting primary and
secondary school students. We are currently working 
with international students from 8 to 18 years old. The 
workshops take place during school hours throughout a 
school year, and are conducted by a team of teachers in 
collaboration with well-renowned filmmakers like Carla 
Simón, Jonás  Trueba,  Meritxell  Colell, Celia Rico, and 
Xacio Baño. 
Founded in Catalonia in 2005 by the cultural association 
A Bao A Qu, today Cinema en Curs has international 
presence, bringing together students from Catalonia, 
Galicia, Madrid, Euskadi, Brandenburg, and Chile. In 
Galicia Cine en Curso was implemented in 2013 and 
is now coordinated by CGAI within the framework of 
Plan Proxecta, an initiative put in place by the Regional 
Ministry of Education and University Management. 

CinEd é un proxecto de educación no cinema que ten o 
seu núcleo nunha colección de filmes de gran potencia 
expresiva, concebida como unha oportunidade para que 
a mocidade descubra e disfrute o cinema europeo.
Un programa de cooperación europeo, liderado polo 
Institut Français (París) e a Cinémathèque Française, no 
que participan once países e impulsado e coordinado 
en España por A Bao a Qu –co apoio do Ministerio de 
Educación, o ICAA ou o Instituto Cervantes–, en Galicia se 
desenvolve en cooperación con AGADIC–CGAI. 
Novos Cinemas súmase así a un proxecto de gran 
proxección e pioneiro no noso entorno, converténdose 
nun dos impulsores desta iniciativa en Galicia.
www.cined.es

CinEd is an ambitious European project focusing on 
cinema education launched by the Institut Français 
and La Cinemathèque française. In Spain the project is 
promoted and coordinated by the association A Bao A 
Qu in collaboration with a number of institutions, such 
as the Ministry of Education, the ICAA, and Instituto 
Cervantes. In Galicia, three more entities work with them 
to make the project possible: AGADIC, CGAI, and Novos 
Cinemas. By engaging in the co-organization of CinEd, 
Novos Cinemas has become a pioneer in bringing this 
kind of initiative into Galicia, making the region become 
part of a network devoted to cinema at European scale.
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// CINEMA EN CURSO 
// CINED

12
Decembro
December
11.00 h. Museo de Pontevedra

Sesión CinEd + Cinema en Curso
Para escolares de 4º, 5º e 6º de Primaria
Proxección da curta CinEd Rentrée des classes 
(A volta a clase), de Jacques Rozier (Francia, 
1956, 22’) e coloquio posterior cos rapaces.
Presentación de Cinema en Curso e 
proxección dos Planos do Mundo de escolares 
de 6º de primaria do CEIP A Rúa (Cangas) e do 
CEIP Tenorio (Cotobade).

CinEd screening + Cinema en Curs
For primary school children (9-11 years old)
Screening of CinEd’s short film Rentrée des 
classes (Back to school) by Jacques Rozier 
(France, 1956, 22’) followed by a Q&A session 
with the students.
Presentation of Cinema en Curs and 
screening of Planos del Mundo by 
schoolchildren from school A Rúa (Cangas) 
and school Tenorio (Cotobade).
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David Hernández (Vigo, 1971) é realizador e director 
de fotografía, transitou pola fotografía, a televisión e 
a publicidade, actividades que compaxinou coa súa 
vocación docente. Como profesor impartiu ciclos de 
formación profesional, cursos de inserción laboral e 
talleres de cámara, fotografía ou edición. No campo 
da ficción escribiu e dirixiu cinco curtametraxes. La 
felicidad de los perros é a súa primeira longa. 

David Hernández (Vigo, 1971) is a Spanish filmmaker 
and director of photography. He has worked as a 
photographer and developed a career in the fields of 
television and advertising. Hernández also collaborates 
with several institutions where he conducts workshops 
on photography, video recording, and film editing. As a 
filmmaker, he has written and directed five short films. 
La felicidad de los perros is his first feature film.

Montadora e realizadora residente en Barcelona, onde 
desenvolve os seus proxectos e exerce como docente 
(ESCAC, UAB), Diana Toucedo (Redondela, 1982). Editou, 
entre outras, as longametraxes La noche que no acaba 
(Isaki Lacuesta, 2010) e O quinto evanxeo de Gaspar 
Hauser (Alberto Gracia, 2013). As súas curtametraxes 
documentais e experimentais foron exhibíronse en 
numerosos festivais de cinema e centros de arte. En 
2015 dirixiu a longametraxe documental En todas as 
mans. O seu debut na longametraxe de ficción, Trinta 
Lumes, estreouse na sección Panorama da Berlinale 
2018.

Galician editor and filmmaker, Diana Toucedo 
(Redondela, 1982) lives in Barcelona,   where she develops 
her projects and works as a teacher (ESCAC, UAB). She 
has edited, among others, the feature films La noche 
que no acaba (Isaki Lacuesta, 2010) and The Fifth Gospel 
of Gaspar Hauser (O quinto evanxeo de Gaspar Hauser. 
Alberto Gracia, 2013). Her short films have been screened 
at numerous film festivals and art centers. In 2015 she 
directed the documentary feature En todas as mans. 
His debut feature film, Trinta Lumes (Thirty Souls), was 
premiered at the Berlinale 2018.

// ENCONTROS con CINEASTAS
Encontros con Cineastas. Para estudantado da ESO e 
Bacharelato. Proxección + Presentación e coloquio cos 
directores.

Meeting up the filmmakers. For secondary school 
students. Presentation of the film followed by a Q&A 
session with the directors.
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13
Decembro
December
11.00 h. Museo de Pontevedra

14
Decembro
December
11.00 h. Museo de Pontevedra

LA FELICIDAD DE LOS PERROS
España | 2018 | 79’ | B/N
Dirección/Direction: David Hernández.
César é un home en paro de corenta anos. Está casado con Sara e 
teñen unha filla de dous anos. Xa hai tempo que Sara é quen mantén 
economicamente a familia co seu soldo de perruqueira e trata de apoiar 
a César para sacalo da súa rutineira vida. Pero algo sucede no interior de 
César que fai cambiar o rumbo da súa vida.

César is 40 and unemployed. He is married to Sara, and they have 
a two-year-old daughter. For a while now, Sara’s hairdresser salary is 
their only support. She tries helping César out of his routine… but it’s 
something happening inside him what will eventually change his life. 

TRINTA LUMES
Thirty souls | Treinta almas
España | 2018 | 80’ | Cor
Dirección/Direction: Diana Toucedo. 

Alba ten doce anos e desexa descubrir o descoñecido, o misterioso 
e o fascinante da morte. Co seu mellor amigo Samuel entra en casas 
abandonadas, percorre pobos destruídos e penetra no interior dunhas 
montañas que agochan un mundo paralelo. Unha viaxe que parte da 
inocencia para descubrir o misterio da loita entre a vida e a morte.

Alba is twelve years old and wants to discover the mysterious, fascinating 
and unknown reality of death. With her best friend Samuel, she enters 
abandoned houses, travels through forgotten villages and explores 
remote mountains that hide another parallel world. Hers is a journey to 
reveal the unexplainable conflict between the living and the dead.

MadAvenue
Eva Herrero
+34 649 70 68 07
eva@madavenue.es
www.madavenue.es 

Adarme Visual
info@adarmevisual.com

David Hernández
www.davidhernandez.eu

FICX Gijón 2018– Rellumes – Premio Deluxe
Cineuropa 2018
Márgenes 2018

Berlinale 2018 – Panorama – World Premiere
Festival de Málaga 2018 – Zonazine
D’A Barcelona 2018  – Premio da Crítica
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15
Decembro
December
11.00 h. a 14.00 h.
Museo de Pontevedra
Gratuíto previa inscripción.
Free Entry. Pre-registration is required.
Dirixido a rapaces de 8-12 anos.

O traballo de Saul Bass, grande mestre do deseño 
gráfico, é o punto de partida deste obradoiro de 
creación plástica. As súas composicións para  títulos 
de crédito e carteis de películas susténtanse na 
economía da cor e no emprego dun número reducido 
de elementos. 

Nesta actividade creativa, as nenas e nenos 
participantes deberán elaborar unha mensaxe gráfica 
que simbolice un filme proposto aplicando as regras da 
gramática visual. 

Thinking with Images: Designing for Cinema

The works by Saul Bass, one of the golden names in the 
field of graphic design, are the point of departure for 
this visual arts workshop. His designs for movie titles and 
posters mainly rely on limited color palettes and general 
minimalism. During the workshop, the participants will 
be provided with the basic rules of “visual grammar” 
and guided to create a graphic message representing 
one of the films on show.

Taller Abierto é un colectivo pontevedrés que 
desenvolve proxectos artísticos e culturais. Entre as 
súas actividades atópanse a organización de cursos, 
visitas e actos; a coordinación de comunidades de 
aprendizaxe e o comisariado de exposicións. Na 
área socioeducativa o seu labor céntrase no deseño 
de programas didácticos e de integración social en 
artes plásticas e arquitectura para nenos e docentes, 
así como na creación, organización e execución de 
xornadas e congresos.

Taller Abierto (Pontevedra, 2013) is a collective devoted 
to designing and implementing art and cultural projects. 
Their experience in the art field includes organizing 
workshops, guided visits, and events, as well as 
coordinating learning networks and curating exhibitions. 
In the field of education, they focus on designing 
specialized programs for developing learning and social 
integration skills through visual arts and architecture, 
and have put into place several conferences and 
seminars on these topics. 

// PENSANDO en 
IMAXE: DESEÑOS 
DE CINEMA OBRADOIRO DE CARTELERÍA PARA RAPACES 

impartido por Taller Abierto
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NOVOS CINEMAS#LAB é un programa 
internacional que busca favorecer e 
promover o desenvolvemento de proxectos 
cinematográficos de cineastas noveis 
mediante o encontro entre novos autores 
e profesionais de recoñecida traxectoria 
e notoria sensibilidade con propostas de 
natureza independente. 

Nesta terceira edición do #LAB os titores 
asesorarán os catro traballos escollidos, en 
diversas fases de desenvolvemento –dous 
deles de autores galegos–, e orientarán aos 
realizadores incidindo nas particularidades 
de cada un dos seus proxectos. 

NOVOS CINEMAS#LAB is an international 
program devoted to encouraging the 
development of film projects by emerging 
filmmakers. It focuses on promoting interaction 
between young creators and recognized 
professionals of the cinema industry that have 
an interest in independent filmmaking with 
great potential and artistic value. 

In this third edition of #LAB, a team of 
experienced filmmakers and professionals 
from the cinema industry will offer specialized 
mentoring to the authors of the four projects 
selected to participate, two of which are 
representative of the emerging Galician 
cinema scene.



#LAB



74

ANTIER NOCHE 
Suiza-España | Primeira longametraxe
Dirección/Direction: Alberto Martín Menacho
Estado/Current status: Escritura, Desarrollo/Writing, 
Development.

Antier Noche, é a historia dunha mocidade que crece ao sur 
da actual Europa. Nunha contorna rural rodeada de campos 
de aciñeira e sobreira, entre armas modernas e artes 
antigas. Durante os fríos meses cando se practica a caza ata 
os calorosos días onde bañarse nas augas.  

Antier Noche tells the story of a group of teenagers living in 
the south of present-day Europe in a rural setting surrounded 
by fields of holm oaks and cork trees, where modern 
weapons and old arts meet. The camera follows them from 
the cold months, when the people go hunting, to the hot 
days of summer, spent swimming under the sun. 

Alberto Martín Menacho (Madrid, 1986) e editor de cinema e 
cineasta. Estudou artes visuais na Escola de Arte e Deseño 
de Xenebra. As súas obras presentáronse en centros de arte, 
museos e festivais internacionais de cinema, como o Musée 
de  l’ Elysée en Lausanne,  Filmmuseum München, Entrevues 
Belfort ou o Festival de Rotterdam.
 
Alberto Martín Menacho (Madrid, 1986) is a film editor and 
filmmaker. He graduated in Visual Arts from the Geneva 
School of Art and Design, and his works have been on 
exhibition at art centers, Museums, and international film 
festivals, such as Musée de l’Elysée in Lausanne, the Munich 
Film Museum, Belfort Entrevues Film Festival, and IFFR.

Contacto: albertomartinmenacho.com 
martin13menacho@gmail.com Contacto: andressanjurjogarcia@gmail.com

ALÉN MAR  
España-Chile | Primeira longametraxe
Dirección/Direction: Andrés Sanjurjo.
Produción/Production: Andrés Sanjurjo Films / Tirol Ltda. 
Estado/Current status: Preprodución/Pre-production.

A procura dun pasado imaxinario da súa terra levan a un 
cineasta e a súa parella a Chiloé, unha illa que chamaban 
Nova Galicia. Alí deciden construir unha cabaña mentres 
que se van atopando con diferentes personaxes do lugar.

In search of an imagined past of their land, a filmmaker 
and his partner travel to Chiloé, an island once called New 
Galicia. Once in there, they decide to build a hut. During its 
construction, they meet a number of locals.

Andrés Sanjurjo (A Coruña, 1993) .Graduado en 
Comunicación Audiovisual por la Universidad de Burgos. 
Estudió en el Máster Documental de Creación en la 
Universidad Pompeu Fabra y realizó talleres con cineastas 
como Abbas Kiarostami o Víctor Erice. Ha trabajado en el 
equipo de dirección de la próxima película de Oliver Laxe, 
Aquilo que Arde.

Andrés Sanjurjo (A Coruña, Spain, 1993) graduated in 
Audiovisual Communication from Universidad de Burgos 
and holds a Master’s degree in Creative Documentary 
from Universidad Pompeu Fabra. Sanjurjo has attended 
workshops by Abbas Kiarostami and Víctor Erice, and has 
been part of Oliver Laxe’s film crew during the shooting of 
his film A Sun that Never Sets. 

Tres cineastas galegos que se atopan en proceso de desenvolvemento dos seus novos proxectos –Luis Bértolo, Toño Chouza e 
Anxos Fazáns–, participarán nas Consultas Abertas e outras actividades do #LAB en calidade de convidados especiais. 

Three Galician filmmakers that are currently developing their new projects –Luis Bértolo, Toño Chouza, and Anxos 
Fazáns– will participate as special guests in the Open Sessions events and other #LAB activities. 



75

#LAB // PROXECTOS
#LAB // PROXECTOS

III
Galicia | Segunda longametraxe
Dirección/Direction: Ángel Filgueira.
Estado/Current status: Escritura/Writing.

III é unha historia de amor e de sexo. 15 capítulos que 
recollen momentos dunha relación de tres persoas, das 
súas miradas, dos seus intereses, das súas camas. Como 
é entrar en alguén xa amado,compartir un amor e facelo 
aínda máis grande ata explotalo en fogos arificiais. Un 
bloque xeado, unha luz sensual e unha serpe debuxan un 
triángulo de cores. Sobre un sucio edredón de flores.

III is a story about love and sex. It is composed of 15 episodes 
that explore a three-people-relationship –their interests, 
their beds, the looks they cast on each other. It is about 
rediscovering someone you already love, sharing that love, 
and making it even bigger until it explodes like fireworks in 
the sky. A block of ice, a sensual light and a snake compose 
a colored triangle on a dirty, flower print duvet. 

Ángel Filgueira (Redondela, 1992). Graduado en 
Comunicación Audiovisual pola Universidade de Vigo, 
estuda como Erasmus na Universidade Michel de  
Montaigne, Bordeus e coa bolsa SICUE na Universidade 
de Sevilla. Realiza as curtametraxes Espazo, Nome e El 
cuadrado. A finais do 2015 volve a Sevilla para dar forma á 
súa primeira película Sevilla y Gomorra (2018).

Ángel Filgueira (Redondela, Galicia, 1992) graduated in 
Audiovisual Communication from Universidade de Vigo. He 
attended the Université Michel de Montaigne (Bordeaux, 
France) as an Erasmus student, and benefited from a SICUE 
scholarship at Universidad de Sevilla in Spain. Filgueira 
directed several short films, such as Espazo, Nome, and El 
cuadrado. In 2015, he moved back to Seville, where he shot 
his first feature film Sevilla y Gomorra (2018).

Contacto: langelfilgueirag@gmail.com

A LOS JÓVENES
Arxentina | Segunda longametraxe
Dirección/Direction: Malena Solarz.
Produción/Production: Esquimal Cine.
Estado/Current status: Desenvolvemento/Development.

Pedro e Sol remataron seu último ano de secundaria. Os 
seus amigos teñen algunhas materias pendentes, pero 
eles dedican o seu tempo libre do verán a achegarse, aos 
poucos, ás tarefas  que, talvez, algún día transformaranse 
nas súas profesións. Sol usa as súas clases de piano para 
revisar vellas gravacións musicais de cando era nena.  
Pedro interésase pola dramaturxia e comeza,  en segredo, 
un obradoiro de escritura. Están a crecer,  mesmo sen 
darse conta.

Pedro and Sol have just finished secondary school. Their 
friends still need to repeat a few tests, but they spend the 
summertime in hobbies that might become their real jobs. 
In her piano lessons, Sol reviews old recordings from her 
early childhood. Pedro develops an interest in drama and 
starts a secret writing workshop. Even though they might 
not have realized it, they are becoming adults. 

Malena Solarz (Buenos Aires, 1982). Graduada en Dirección 
Cinematográfica na Universidade do Cinema, na que 
é profesora das materias Historia do Cinema, Guión e 
Dirección desde 2007.  Colabora na publicación anual 
Revista de cine. Xunto con Nicolás Zukerfeld, co-escribiu e 
co-dirixiu El invierno llega después del otoño (2016).

Malena Solarz (Buenos Aires, 1982) holds a degree in 
filmmaking from Universidad del Cine, where she has been 
teaching history of cinema, screenwriting, and filmmaking 
since 2007. She collaborates with the film magazine 
Revista de cine, and has co-written and co-directed El 
invierno llega después del otoño (2016) along with Nicolás 
Zukerfeld.

Contacto: malenasolarz@gmail.com
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FERNANDO FRANCO
Cunha dilatada carreira como montador pola que 
foi nomeado dúas veces ao Goya (Blancanieves e No 
tengas miedo), Fernando Franco debuta en 2013 como 
director coa longametraxe La herida, que se estrea na 
Sección Oficial do Festival Internacional de Cine de San 
Sebastián, onde se alza co Premio Especial do Xurado e 
a Concha de Plata á Mellor Actriz. No terreo docente é 
Xefe da Especialidade de Montaxe da ECAM  e colabora 
con centros como a ESCAC, a Universidade Pompeu 
Fabra, a Universidade Autónoma de Barcelona e a EICTV 
de San Antonio dos Baños (Cuba). Morir (2017) é a súa 
última película. 

Fernando Franco is an experienced Spanish film editor and 
filmmaker. His work as film editor in Blancanieves and No 
tengas miedo earned him two nominations for the Goya 
Awards. In 2013, he directed his first feature film La herida. 
Premiered as part of the official selection at San Sebastián 
International Film Festival, La herida was recognized 
with the Special Jury Award and the Silver Shell for Best 
Leading Actress. Franco is a professor at ECAM, where 
he is in charge of the department of film editing, and 
collaborates with a number of important institutions, such 
as Universidad Pompeu Fabra, Universidad Autónoma de 
Barcelona, and EICTV in San Antonio de los Baños (Cuba). 
His last feature film, Morir, was released in 2017.

FELIPE LAGE 

Felipe Lage dirixe Zeitun Films desde 2009, participando 
na produción das longametraxes Todos vós sodes 
capitáns (Oliver Laxe, 2010), Arraianos (Eloy Enciso, 2012), 
O quinto evanxeo de Gaspar Hauser (Alberto Gracia, 
2013), Costa da Morte (Lois Patiño, 2013), Pozoamargo 
(Enrique Rivero, 2015) e  Mimosas (Oliver Laxe, 2016), 
todas elas recoñecidas nalgúns dos festivais de cinema 
máis importantes do mundo como Cannes, Locarno, 
Toronto, Rotterdam, BAFICI, Sevilla ou Jeonju. 
Actualmente produce o novo proxecto de Lois Patiño 
(Tempo Vertical).
   
Felipe Lage is the founder and director of Zeitun Films. 
Todos vós sodes capitáns (You All Are Captains, Oliver 
Laxe, 2010) was his first production. He then produced 
the feature films Arraianos (Eloy Enciso, 2012), O quinto 
evanxeo de Gaspar Hauser (The Fifth Gospel of Kaspar 
Hauser. Alberto Gracia, 2013), Costa da Morte (Lois Patiño, 
2013), Pozoamargo (Enrique Rivero, 2015), and Mimosas 
(Oliver Laxe, 2016). All of them have been recognized with 
prestigious awards at the most renowned international film 
festivals (Cannes, Locarno, Rotterdam, BAFICI, FICUNAM, 
and Jeonju, among others). Tempo vertical (Lois Patiño) is 
his next project.
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MERCEDES MARTÍNEZ-ABARCA
Mercedes Martínez-Abarca traballa desde 2009 no 
International Film Festival Rotterdam, onde actualmente 
forma parte do comité de programación. Durante 
cinco anos coordinou o Holland Film  Meeting Co-
Production Platform (Nederlands Film Festival). Ademais 
traballou para a distribuidora internacional Fortissimo 
Films (Amsterdam) e colabora en diversos festivais e 
mercados de coprodución, como Abycine Lanza. En 2017 
incorpórase ao Festival Internacional de Cine de Gijón 
como parte do equipo de programación e asesora de 
industria.

Mercedes Martínez-Abarca works at the International Film 
Festival Rotterdam since 2009, currently as Programme 
Advisor. During five years she coordinated the Holland Film 
Meeting Co-Production Platform (Nederlands Film Festival). 
She also worked for the international sales agent Fortissimo 
Films (Amsterdam). Nowadays she collaborates in various 
festivals and co-production markets, such as Abycine 
Lanza. In 2017 she joined Festival Internacional de Cine de 
Gijón as part of the programming team and as industry 
consultant.

DIANA SANTAMARÍA 

Diana Santamaría é licenciada en Comunicación 
Audiovisual pola Universidade Pompeu Fabra de 
Barcelona. En 2014, xunto a Thierry e Farid Lounas, 
decide crear en España a distribuidora Capricci Cine, 
da que é directora desde entón. Especialista en cinema 
francés, distribuíu en España películas contemporáneas 
de autor e películas de patrimonio de cineastas da 
talla de Serge Bozon, Albert Serra, Aleksei German, 
Apichatpong Weerasethakul, Serguéi Paradzhánov ou 
Ado Arrietta, entre outros.

Diana Santamaría has a degree in Audiovisual 
Communication from Universidad Pompeu Fabra 
(Barcelona). In 2014, along with Thierry and Farid 
Lounas, she co-founded the film distribution company 
Capricci Cine, where she has since been working as 
director. Santamaría specializes in French cinema, and 
has contributed to distribute classic and contemporary 
author films by creators like Serge Bozon, Albert Serra, 
Aleksei German, Apichatpong Weerasethakul, Serguéi 
Paradzhánov, and Ado Arrietta, among others.
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16
Decembro
December
12.45 h. Teatro Principal

FICX Gijón 2017 – LLendes
EIFF de Edimburgo – Sección Oficial de Documentais

NOCTURNO: PANTASMAS DE MAR 
EN PORTO
Nocturno: fantasmas de mar en puerto |  Nocturno: Ghosts of the Sea in Port
España | 2017 | 71’ | Cor
Dirección/Direction: Álvaro Fernández-Pulpeiro. Guión/Script: Álvaro Fernández-
Pulpeiro. Fotografía/Cinematography: Mauricio Reyes Serrano. Montaxe/Editing: Gael 
Carballo, Rafa P. Fidalgo. Música/Music: Louis Dodd. Son/Sound: Thomas Blazukas. 
Intérpretes/Cast: Mauro Recchi, Marina Moreira, Iria Acevedo, Carmela Fernández. 
Produción/Production: Álvaro Fernández-Pulpeiro, Víctor Paz Morandeira, Laura C. 
Solano. Produtora/Production Company: A Cuarta Parede / AGADIC
           
Tras 80 días pescando quenlla no Atlántico Sur, o pesqueiro galego de bandeira portuguesa ILHA 
BRAVA regresa ao lúgubre porto de Montevideo para descargar toneladas de faena. A tripulación, 
comandada por galegos e operada por indonesios e senegaleses, confróntase coa pantasma dun 
fogar que xa os esqueceu, que se postra coma un holograma imposible de tocar, de posuír.

After more than seventy days relentlessly 
fishing shark in the South Atlantic open 
waters, the ILHA BRAVA docks in the port of 
Montevideo, Uruguay, fulfilling its cyclical 
routine. Senegalese, Indonesian and Galician 
crew-members follow the chore and wait 
inside this small vessel until they are called 
upon the rough dark chasms of the sea again. 
All an endless story of shadows and ghosts 
unable to reach and caress a haunting dream 
of home that comes alive every time they 
step foot on solid land, a land not their own.

Álvaro F. Pulpeiro (1990) é un realizador 
galego afincado en Bogotá. Fórmase en 
Canadá, Brasil e Australia, e cursa estudos 
na Architectural Association School of 
Architecture de Londres. En 2014 produce 
e filma Sol mihi semper Lucet, unha 
curtametraxe filmada en Texas e que se 
estrea no Play-Doc e exhíbese, entre outros, 
en Porto/Post/Doc e Alcances. A súa primeira 
longa, Nocturno: Fantasmas de Mar en Puerto 
(2017), producida por A Cuarta Parede Films, 
estréase no FICX Xixón e internacionalmente 
na Sección Oficial de Documentais do 
EIFF de Edimburgo. Actualmente prepara 
unha longametraxe de ficción sobre a 
descomposición de Venezuela.

Álvaro F. Pulpeiro (1990) is a filmmaker 
born in Galicia, Spain, and currently based 
in Bogotá, Colombia. After being brought 
up between Canada, Brazil and Australia, 
studies at the Architectural Association 
School of Architecture in London. In 2014 
directs and produces Sol mihi semper Lucet, 
which premieres in 2015 at Play Doc Film 
Festival. Nocturno: Ghosts of the Sea in Port 
(2017), produced by A Cuarta Parede Films 
has its premiere at the FICX Gijón and its 
international premiere in the Documentary 
Official Selection at the EIFF in Edinburgh. 
He is now in production of his second feature 
length project in Venezuela. 

Nocturno: Pantasmas de Mar en 
Porto formou parte dos proxectos 
seleccionado polo #LAB da Edición 01 
de Novos Cinemas 2016. 

Nocturno: Ghosts of the Sea in Port 
was one of the projects selected by 
the #LAB in the Edition 01 of Novos 
Cinemas 2016.
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Máis aló da exhibición e a descuberta 
de novos cineastas e novos filmes, Novos 
Cinemas aspira tamén a ser un espazo de 
intercambio de ideas e conversa permanente; 
un foro que fomente e promova o diálogo 
entre os diferentes axentes implicados 
no eido cinematográfico –espectadores, 
cineastas, programadores, docentes, etc.– e 
no que se poida intercambiar experiencias 
e reflexionar sobre o estado e o futuro do 
cinema.

Desta volta nos #ENCONTROS 
achegarémonos aos procesos de traballo de 
dous cineastas do íntimo e compartiremos 
mesa con profesionais da educación e a 
programación.

Besides encouraging the dissemination 
of new independent films and emerging 
creators, Novos Cinemas commits itself 
to putting in place an environment for 
discussion on cinema. #Encontros intends 
to be a permanent platform for dialogue; a 
meeting point where the different actors of 
the cinema scene –members of the audience, 
filmmakers, programmers, professors, etc.– 
can share their experiences and reflect upon 
the present and future of cinema. 

This year #ENCONTROS will be devoted to 
the creation processes of two filmmakers 
whose work gives special importance to 
intimacy and intimate experiences. Film 
programmers and educators working for film 
literacy have also been invited to contribute 
to the discussion. 



#ENCONTROS
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// ENCONTROS: ELÍAS SIMINIANI / JAIONE CAMBORDA
Dous cineastas que parten do íntimo na creación dos seus filmes para chegar a lugares moi distintos. Propoñemos a Elías Siminiani e Jaione 
Camborda que, partindo das súas propias experiencias e imaxes, alumeen os camiños do seu proceso creativo e expoñan as liñas mestras e 
motivos recorrentes no seu traballo. 

For this year’s edition, we have invited two filmmakers that use intimacy as a point of departure… meant to get them to very different destinations. 
We have asked Elías Siminiani and Jaione Camborda to dive into their own experiences and personal imaginary, shed light on the ways of their 
creation processes, and share with us the leitmotivs of their work.   

ELÍAS SIMINIANI (Santander, 1971)
Os cinco anos transcorridos na 
produción de Apuntes para una 
película de atracos darían por si 
mesmos para unha serie das que 
agora mesmo nos asolagan desde 
as plataformas. O que non está tan 
claro é se esa serie debería ser ficción 
ou documental. Siminiani repasará 
algún dos avatares sucedidos e 
de como foi a propia vida a que, 
máis aló dos (inútiles) intentos de 
control por parte do cineasta, 
acabou ditando os puntos de xiro do 
documental presentado na Apertura 
da Edición 03 de  Novos Cinemas.

ELÍAS SIMINIANI (Santander, 1971)
The five years that were necessary for 
producing Apuntes para una película 
de atracos (Notes for a robbery 
movie) can provide enough material 
for making a TV series comparable 
to the most popular of these days. 
But would it be fictional… or a 
documentary? Siminiani will share 
the ups and downs of his project, 
and how it was life itself, in the end 
(and despite Siminiani’s attempt to 
control his own work), what dictated 
the direction eventually taken by 
his documentary, chosen to be the 
opening film of this year’s edition.

JAIONE CAMBORDA (San Sebastián, 
1983)
Instalada dende 2010 en Santiago de 
Compostela, Jaione Camborda ven 
desenvolvendo a súa faceta creativa 
en diferentes campos do cinema –
escritura, dirección de arte, docencia–. 
Os seus traballos curtos con película 
de super 8 son recoñecidos polo seu 
singular achegamento ao matérico e 
aos límites do figurativo e á relación 
entre o humano e o animal. Á fronte 
da súa propia produtora, Esnatu 
Zinema, leva case unha década 
dando forma a Arima, a que será a 
súa primeira longametraxe.

JAIONE CAMBORDA Based in 
Santiago de Compostela since 2010, 
Jaione Camborda has explored the 
creative possibilities of cinema in 
a number of ways: she has been a 
screenwriter, an art director, and a 
teacher and workshop facilitator. 
Her Super-8 short films have been 
recognized for their unique approach 
to the physicality of matter, the 
limitations of representational 
art, and the relations between the 
human and the animal. She works 
as director at her own production 
company Esnatu Zinema, and for 
the last decade has been working on 
Arima, her soon to be released first 
feature film. 

12
Decembro
December
10.00 h. a 12.00 h.
Casa das Campás

14
Decembro
December
10.00 h. a 12.00 h.
Casa das Campás
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14
Decembro
December
13:30h.
Casa da Luz

Encontro informal entre cineastas e 
creadores, moderado por asociados de CREA 
(Asociación de Directores e Realizadores de 
Galicia), no que se profundará na relación 
que se establece entre os festivais e o seu 
traballo.
 

An informal meeting of filmmakers and 
creators, brought together for exchanging 
opinions and discussing self-production 
and self-distribution in the independent 
filmmaking scene. The event will be 
conducted by a team of representatives of 
CREA (Galician Association of Filmmakers).

//VERMÚ CON CREA

14
Decembro
December
12:00 h.
Casa das Campás

Dous exemplos de tenacidade e paixón polo 
cinema a un e outro lado do Atlántico. Os 
convidados exporán as súas experiencias 
na procura de novas vías para a educación 
a través do cinema. Astorga impulsora do 
FICCO e o Distrital Festival entre outros 
proxectos; González, actuando dende a 
periferia, principalmente no ámbito escolar 
e a través da Chanfaina Lab, encontro 
que promove a interación entre cineastas 
e veciños no concello de San Sadurniño (A 
Coruña).

Interveñen: 
Paula Astorga (México),  cineasta e 
programadora.
Manolo González (Galicia),  docente e 
programador.

Two guest speakers, two examples of 
perseverance and passion coming from 
the two sides of the Atlantic. Paula Astorga 
and Manolo González will share their 
personal experiences in the development 
of new tools for educating through cinema: 
Astorga is one of the minds behind FICCO 
and Distrital Festival among other major 
projects; González has committed himself to 
education from a peripheral position, working 
with schoolchildren and at Chanfaina Lab, 
an organization that encourages interaction 
between professional filmmakers and the 
people living in San Sadurniño (A Coruña).

Speakers:
Paula Astorga (México), filmmaker and 
programmer.
Manolo González (Galicia), film teacher and 
programmer.

// MESA CAFÉ 
EDUCACIÓN E CINEMA 

15
Decembro
December
12:00 h.
Casa das Campás

Na mesa abordarase o contexto dos 
pequenos festivais independentes como 
plataformas para a  visibilización do cinema 
contemporáneo, e as sinerxias entre o eixo 
galaico-portugués.

Modera:
Beli Martínez (Galicia), produtora, 
programadora e docente.

Interveñen: 
Pela del Álamo (Galicia), cineasta e director 
de Curtocircuito.
Cintia Gil  (Portugal), directora do DocsLisboa.
Ángel Sánchez (Galicia), director de Play-Doc.

A panel devoted to the context of small, 
independent festivals as tools for the 
dissemination of contemporary cinema, 
and the collaborations between Galicia and 
Portugal in this field. 

Conductor:
Beli Martínez (Galicia), producer, programmer, 
and teacher.

Speakers
Pela del Álamo (Galicia), filmmaker and 
director of Curtocircuito.
Cintia Gil (Portugal) director of DocsLisboa.
Ángel Sánchez (Galicia), director of Play-Doc.

// MESA FESTIVAIS 
DE CINEMA





XURADOS
JURIES
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XURADO INTERNACIONAL 
INTERNATIONAL JURY

Paula Astorga (México) é cineasta, produtora, distribuidora e unha reputada promotora cultural 
recoñecida internacionalmente. Estivo detrás da creación de múltiples canles e redes para a 
distribución, exhibición e formación cinematográfica en proxectos como Circo 2.12, o Festival 
Internacional de Cinema Contemporáneo de México FICCO ou o Distrital Festival. Entre 2010 e 2013 
foi directora da Cineteca Nacional de México. Polo seu labor formativo e traballo de promoción do 
cinema francés en México, recibiu en 2012 a Lexión de Honra das Artes e as Letras do Goberno francés.

Paula Astorga (Mexico) is a filmmaker, producer, 
film distributor, and well-renowned cultural 
promoter. She contributed to the creation of 
several exhibition and distribution channels and 
networks, and was part of the development 
team for initiatives for film literacy, such as 
Circo 2.12, FICCO, and Distrital Festival. From 
2010 to 2013, she worked as director of 
Mexico’s national cinematheque. In 2012, her 
contributions to film literacy and the promotion 
of French cinema in Mexico were recognized 
with the Order of Arts and Letters by the French 
government. 

PAULA ASTORGA 
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Eloy Domínguez Serén (Simes, Galicia). Estudou en Salamanca, Milán e Barcelona. Antes de debutar 
como cineasta traballou como crítico de cinema. En 2012 mudouse a Suecia onde realizou a súa 
curtametraxe Pettring, seguida de I Den Nya Himlen e Jet Lag, programadas no FID Marseille e Doc’s 
Kingdom entre outros festivais. A súa primeira longa No Cow On The Ice (2015) tivo a súa estrea en 
Visions du Réel e foi premiada en Toulouse, Filmadrid, Play-Doc, L›Alternativa ou Márgenes; mentres 
que os seus dous traballos máis recentes, Yellow Brick Road e Rust, estreáronse en Jihlava IDFF e 

FID Marseille respectivamente. No 2017 foi 
seleccionado para participar no Berlinale Talents. 
A súa segunda longa, Hamada (2018) ven de 
estrearse mundialmente no IDFA.

Simes, Galicia. He studied in Salamanca, Milan 
and Barcelona and worked as a film critic 
before his debut in filmmaking. In 2012 he 
moved to Sweden, where he made his short 
film Pettring, followed by I Den Nya Himlen 
and Jet Lag, programmed at FID Marseille and  
Doc’s Kingdom, among other festivals. His first 
feature No Cow On The Ice (2015) was awarded 
in Toulouse, Filmadrid, Play-Doc, L’Alternativa, 
and Márgenes. His most recent works, Yellow 
Brick Road and Rust, have been premiered at 
Jihlava IDFF and FID Marseille. Serén was also 
selected to participate at the Berlinale Talents 
2017. His second feature, Hamada (2018), had 
its world premiere at the IDFA.

ELOY DOMÍNGUEZ SERÉN
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XURADO INTERNACIONAL 
INTERNATIONAL JURY

Manolo González (Galicia) é docente e un apaixonado promotor da educación audiovisual nas aulas. 
Desde os anos noventa ven sendo un referente na formación audiovisual en Galicia a través da posta 

en marcha da Escola de Imaxe e Son de A Coruña, da que tamén foi docente, e director da Axencia 
Audiovisual Galega da Xunta de Galicia entre 2006 e 2009. Actualmente é o impulsor do Chanfaina  

Lab, un singular encontro de creación entre cineastas galegos e veciños de San Sadurniño.

Manolo González (Galicia) is a professor and 
passionate promoter of film literacy in schools. 
González has been a reference in this field 
since the 90s, when he founded the Escola de 
Imaxe e Son (school for audiovisual arts) in A 
Coruña, where he also worked as a professor. 
From 2006 to 2009 he directed the Axencia 
Audiovisual Galega (the Galician agency for 
audiovisual arts), and is currently in charge 
of Chanfaina Lab, a unique institution that 
encourages creative encounters between 
Galician filmmakers and residents from San 
Sadurniño, a municipality in A Coruña. 

MANOLO GONZÁLEZ
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XURADO DA CRÍTICA/LATEXOS 
HEARTBEATS/CRITICS JURY

VIOLETA KOVACSICS
Violeta Kovacsics (Vilanova i la Geltrú) colabora 
habitualmente como crítica cinematográfica en revistas 
como Time Out Barcelona, Cultura/s de La Vanguardia, 
el Diari de Tarragona, Caimán-Cuadernos de cine e o 
programa de radio Els Experts de Icat. cat. Participou en 
diversos libros colectivos, coordinou o libro Very Funny 
Things. Nueva comedia americana e é autora de Un París 
de cine. É profesora de Historia do cinema clásico en  
ESCAC e de Fundamentos da arte Audiovisual na UIC. É 
responsable do catálogo e do diario do Sitges-Festival 
internacional de cinema  fantàstic de Catalunya. Foi 
presidenta da  ACCEC (Associació Catalá de  Crítics i  
Escriptors  Cinematogràfics).

Violeta Kovacsics (Vilanova i la Geltrú) is a Spanish 
copywriter specialized in cinema. She is a regular 
contributor to cultural magazines and publications such 
as Time Out Barcelona, Cultura/s, Diari de Tarragona, and 
Caimán Cuadernos de cine. She has also contributed to 
several collective books, and was the editor of Very Funny 
Things. Nueva comedia americana. She teaches history of 
classic cinema at ESCAC, and is guest lecturer at UIC and 
UOC. Kovacsics is also in charge of the catalogue and 
journal of the Sitges International Fantastic Film Festival 
of Catalonia. She has been president of ACCEC (the 
Catalan association of film critics and film writers).

JOSÉ MANUEL LÓPEZ
José Manuel López (Vigo) es un crítico, docente e 
programador cinematográfico, actualmente escribe a súa 
tese e é profesor de guion na facultade de Comunicación 
de Pontevedra. Desde 2012 imparte cursos no MARCO de 
Vigo e no CGAC de Santiago. Funda a revista de cinema 
Tren de sombras e desde o ano 2007 ao 2017 forma 
parte do consello de redacción de Caimán Cuadernos de 
Cine. Coordina o libro Naomi Kawase. El cine en el umbral 
para o Festival de Cine de Las Palmas e participa en libros 
colectivos como La Risa Oblicua. Tangentes, paralelismos 
e intersecciones entre documental y humor; Las edades 
de Apu. Estudios sobre la Trilogía de Satyajit Ray o Paul 
Schrader. El cineasta frente a los tiempos, entre outros. 

José Manuel López (Vigo) is a Spanish film critic, professor, 
and film programmer. He is currently writing his PhD 
La última ciudad. Vagabundeos terminales por el cine 
contemporáneo, and works as a professor of screenwriting 
in Pontevedra’s faculty of Communication. Since 2012, 
he offers workshops on cinema at different institutions, 
museums and art centers, such as MARCO in Vigo and CGAC 
in Santiago de Compostela- He was the founder of the 
Spanish magazine Tren de sombras. From 2007 to 2017 he 
was part of the editorial committee of the well renowned 
Spanish film magazine Caimán Cuadernos de Cine. He 
coordinated the edition of the book Naomi Kawase. El cine 
en el umbral for Las Palmas Film Festival (2008), and has 
collaborated in collective books such as La risa oblicua. 
Tangentes, paralelismos e intersecciones entre documental 
y humor; Las edades de Apu. Estudios sobre la Trilogía de 
Satyajit Ray, and Paul Schrader. El cineasta frente a los 
tiempos, among others.
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RAMON REY 
Ramón Rey (Salamanca). Actualmente é redactor en Cine 
maldito. Como parte de Revista V.O.S. realizou críticas, 
reportaxes, entrevistas e a cobertura de diversos festivais 
nacionais e europeos. Desde 2010 é un dos creadores do  
podcast Esta peli ya la he visto, premio a Mellor Podcast 
do European Podcast Award de 2011. Participou no libro 
La Italia de Matteo Garrone (2016) editado polo Festival 
Internacional de Cinema de Xixón. 

Ramón Rey (Salamanca) is a Spanish film critic and editor 
currently working at Cine maldito. He is also a contributor 
to Revista V.O.S, where many of his film critiques, reports, 
interviews, and coverage of various Spanish and European 
festivals have been published. Since 2010 he has been 
one of the creators of the podcast Esta peli ya la he 
visto, recognized with the Best European Podcast prize 
(European Podcast Award 2011). He co-authored the book 
La Italia de Matteo Garrone ( 2016), published by the Gijón 
International Film Festival.
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XURADO NOVO
YOUNG JURY

(Ourense, 1996)
4º Comunicación Audiovisual UVigo
Degree in Audiovisual Communication 
(UVIGO)

Ricardo Araújo
(Londres, 1996)
Mestrado en Libro Ilustrado e 
Animación Audiovisual UVigo
Master’s in Illustrated Book and 
Audiovisual Animation (UVIGO)

Amy Margaret Egan

Cinco estudantes do Campus de Pontevedra forman o Xurado Novo da 
Edición 03 de Novos Cinemas. Os membros do xurado visionarán os 
nove filmes a competición na Sección Oficial e concederán o Premio 
do Xurado Novo ao Mellor Director.

Novos Cinemas has designated five students of the campus of 
Pontevedra to be part of the festival’s Young Jury. The members of the 
jury will be judging the 9 nominated films for the Young Jury Award to 
the Best Director.  
 

XURADO NOVO
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(Arxentina, 1995)
Estudante de Artes Audiovisuais 
(Arxentina). Programa de Intercambio 
UVigo
Audiovisual Arts Student (Argentina). 
UVIGO  Exchange Program

Pedro Ignacio
(Monforte de Lemos, 1993)
TFG en Publicidade e Relacións Públicas 
UVigo
Final degree work in Advertising and 
Public Relations (UVIGO)

Ángela Hernández
(Nigrán, 1994)
4º Comunicación Audiovisual (UVIGO)
Degree in Audiovisual Communication 
(UVIGO)

Noemi Parga
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PREMIOS | AWARDS
Premio NOVOS CINEMAS á mellor longametraxe da Sección Oficial
Outorgado polo Xurado Internacional. 

Premio XURADO NOVO ao mellor director da Sección Oficial
Outorgado polo Xurado Novo. 

Premio Especial NUMAX da Sección Latexos
Como axuda á distribución, outorgado polo Xurado da Crítica. 

Premio do PÚBLICO
Outorgado polos asistentes ao festival.

NOVOS CINEMAS Award to the Best Film of the Official Selection                    
Awarded by the International Jury.
                    
YOUNG JURY Award to the Best Director of the Official Selection                    
Awarded by the Young Jury.

LATEXOS — NUMAX Special Award 
Awarded by the Critics Jury.
                    
AUDIENCE AWARD           
Awarded by the festival audience.





Neste retorno ás marxes do inverno as 
#NOITES de Novos Cinemas reinvéntanse 
para traer, da man da Sala Karma e do 
colectivo Galician Bizarre, concertos 
e pinchadas nunhas veladas musicais 
que prometen ser punto de encontro e 
complemento ideal da programación 
cinematográfica do festival.

De mércores a sábado, diversión, baile e 
suores garantidos.

Winter is coming, and so is Novos Cinemas 
03. This year, we revisit our night program 
#NOITES in collaboration with a new venue, 
Sala Karma, and the art collective Galizian 
Bizarre to organize a series of gigs and DJ 
sessions that will be the perfect complement 
to our film offer. 

So here’s your to-do list from Wednesday to 
Saturday: have fun, dance, and sweat! 



#NOITES
MÚSICA / MUSIC 
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#NOITES
#NOITES

PINCHADA 
GALICIAN BIZARRE

12
Decembro
December
00.00 h. El Pequeño

Entrada de balde

SELVÁTICA 
+ PINCHADA
GALICIAN BIZARRE

13
Decembro
December
00.15 h. Sala Karma

Entrada: 5 euros

PANTANO 
+ TROMPAS DE 
FARLOPIO 
+ GLITTER & LITTER

14
Decembro
December
23.00 h. Sala Karma

Entrada: 6 euros

PINCHADA 
M. LEWINSKY

14
Decembro
December
04.30 h. Sala Karma

Entrada: 5 euros con 
                    consumición

PINCHADA 
DIEGO DE LA 
CHURCH

14
Decembro
December
23.00 h. El Pequeño

Entrada de balde

PINCHADA
LÚA ZALAMERA 

13
Decembro
December
04.30 h. Sala Karma

Entrada: 3 euros con 
                    consumición mínima

PINCHADA 
ARTURO 
DELGADO 
PINCHADISCOS 

13
Decembro
December
23.00 h. El Pequeño

Entrada de balde
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SESIÓN VERMÚ. 
PRESENTACIÓN GALICIAN BIZARRE III 
+ ESPOSA

15
Decembro
December
13.00 h. Casa da Luz

Entrada de balde

Entradas á venta na Sala Karma |  
Concerto de Disco las Palmeras! + Rayotaser, 
tamén a través de www.wegow.com

Tickets at Sala Karma
Concert by Disco las Palmeras + Rayotaser
(tickets also available online at www.wegow.com) 

DISCO LAS 
PALMERAS! 
+ RAYOTASER 

15
Decembro
December
00.15 h. Sala Karma

Entrada: Anticipada 6€
                    Billeteira 9€

PINCHADA 
SR. FIUZA

15
Decembro
December
04.30 h. Sala Karma

Entrada: 6 euros con 
                    consumición 

PINCHADA 
JT DJ

15
Decembro
December
22.00 h. El Pequeño

Entrada de balde
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SEDES | VENUES
Casa da luz | Praza da Verdura s/n, 36002, Pontevedra | Teléfono: 986 090 890 | www.visit-pontevedra.com

Teatro Principal | calle Paio Gómez Chariño, 6. 36002, Pontevedra | Teléfono: 986 833 061 | www.pazodacultura.org

Casa das Campás (Vicerreitoría do Campus de Pontevedra) | Rúa don Filiberto 9-11. 36002, Pontevedra | Tlf: +34 986 80 20 80 |
www.campuspontevedra.uvigo.es

Museo de Pontevedra | Pasantería, 2-12, 36002, Pontevedra | +34 986 80 41 00 | www.museo.depo.es

ENTRADAS | TICKETS
www.ticketea.com

Abonos: 15€
Inclúe todas as sesións de Sección oficial, Retrospectiva e Por primeira ou última vez.

Sección Oficial | Retrospectiva | Por Primeira ou Última Vez: 3€
Latexos | Encontros | Proxección Nocturno | Apertura e Clausura: De balde
+Novos | Proxección O malvado raposo feroz: Adultos 3€ | Rapaces 2€

 
www.ticketea.com //
Billeteira do Teatro Principal dende 1 hora antes da sesión.

CONTACTO | CONTACT US
Novos Cinemas | www.novoscinemas.com | info@novoscinemas.com
novoscinemas | facebook, instagram, twitter, vimeo

ESTE PROGRAMA ESTÁ SUXEITO A POSIBLES CAMBIOS. PRÉGASE CONSULTAR A WEB
SCHEDULED EVENTS MAY BE SUBJECT TO CHANGE. PLEASE CONSULT OUR WEBSITE.
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  Casa das Campas

Teatro Principal   Casa da Luz

Museo de Pontevedra
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Anabel Gulías, Andrés Pinal, Antón Prieto, Antonio Pais, Arturo Delgado, Carlos Muguiro, Carlos Nogueira, Carme da Silva, Carmen Fouces, 
Chon G. Carro, Cibrán Tenreiro, Conchi Gamallo, Demetrio Junquera, Diana Santamaria, Eduardo Barros, Enric Albero, Fernando Suárez, 
Fortunato Rodríguez, Fon Cortizo, Fran Gayo, Gonzalo de Pedro, Iria Pinheiro, Irma Amado, Jaime Pena, Javi Latorre, Javier F. Fernández, 
Javier Rebollo, Javier Rial, Javier Estrada, Jorge Soto, José Chavete, José Zabala, José Luis Sarandeses, Juan Manuel Corbacho, Juan Martínez, 
Julio Martínez, Lili Hinstin, Lola Dopico, Lúa Sálamo, Lucrecia L. Rubianes, Lur Olaizola, Manuel Gulías, Manuel Morquecho, Marcos López, 
Marcos Rivas, María Cañas, María Escaloni, María G. Pintos, Mariña de Toro, Matías Piñeiro, Martin Pawley, Miguel Cabañas, Miguel Valverde, Nacho 
Barcia, Oswaldo García, Pablo de María, Patricia Sierra, Paulino Pérez, Pilar Portela, Ramiro Ledo, Salvador Casalderrei, Silvia García, Sol Alonso, 
Susana Díaz, Tito Rodríguez, Vicente López, Xoán Anleo, Xosé Baamonde e a Analía G. Alonso.

A Bao A Qu, Asociación Down Pontevedra, Cineclub Bueu, Cineclub Lumiére Vigo, Cineclube Pontevedra, Cinema en Curs, Cineuropa Compostela, 
Curtocircuito, D´A Barcelona, Decanato da Facultade de Ciencias Sociais e da Comunicación, Decanato da Facultade de Belas Artes, 
Delegación de Alumnos BBAA, Delegación de Alumnos FCSC, Docslisboa, Entrevues Belford, Festival de Cine Europeo de Sevilla, 
Festival de San Sebastián, FICX Gijón, Filmadrid, Filmoteca Española, FLOP, Indie Lisboa, Porto/Post/Doc, Sala Ingrávida, SACO, S8, Tabakalera.

CEIP do Carballal, CEIP San Benito de Lerez, EEI Concepción Crespo Rivas, CEIP A Rúa, CEIP Tenorio, CEIP A Xunqueira 2, 
CCP Nuestra Señora de los Dolores, IES A Xunqueira 1, IES A Xunqueira 2.
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